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NEWS IN BRIEF

MUSEUM FOR FINE ARTS, 
BOSTON
The Museum of Fine Arts, Boston (MFA), has 
announced the appointment of Ai Fukunaga as the 
Ishibashi Foundation Assistant Curator for Japanese 
Art and Dr. Nadirah Mansour as the inaugural 
Assistant Curator of Islamic Art. 
   Since assuming her role in April 2022, Fukunaga 
has been working on a wide range of projects to 
contribute fresh and innovative perspectives on the 
Museum’s renowned holdings of Japanese art, 
including planning for exhibitions in Boston and 
Japan, cataloguing the collection and researching 
acquisitions. She is the second assistant curator to 
hold the two-year position, which was established in 
2018 through a $1 million grant from the Tokyo-
based Ishibashi Foundation.
  Working in collaboration with Islamic communities 
in the Greater Boston area and beyond, Mansour will 
draw on the Museum’s collection (among the most 
important holdings of Islamic art in the country) to 
create innovative exhibitions, publications and public 
programmes. This new curatorial position, the MFA’s 
first focused solely on Islamic art, was established 
through a $2.5 million grant from Lilly Endowment 
Inc through its Religion and Cultural Institutions 
Initiative, which was given to the museum in 2020. 
Mansour will begin her new role at the MFA on  
1 September, 2022.

SINGAPORE BIENNALE
The 7th Singapore Biennale 2022, Natasha, has 
announced a line-up of over 50 artists and 
collaborators. This edition of the Singapore Biennale, 
organised by the Singapore Art Museum (SAM) and 
commissioned by the National Arts Council, 
Singapore (NAC), has been named by the  
Co-Artistic Directors, Binna Choi, Nida Ghouse, 
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Two US government departments in 
New York called a press conference in 
August to announce the return of 30 
antiquities that had been taken out of 
Cambodia as part of an organized 
network and subsequently sold by the 
former antiquities dealer Douglas 
Latchford.   Among the antiquities 
returned were two 10th-century 
sculptures: Skanda on a Peacock and 
a monumental sculpture of Ganesha 
(represented by a photograph as the 
figure was too large to move, weighing 
in at over four tons), both were looted 
from Koh Ker. Cambodian 
Ambassador to the United States, 
Keo Chhea, received the antiquities 
during a ceremony at the US 
Attorney’s Office in Manhattan. 
   UNESCO describes Koh Ker 
(Chok Gargyar in Old Khmer 
inscriptions), as a 10th-century 
temple complex and former capital of 
the Khmer Empire, situated in 
northern Cambodia. The old name, 
Chok Gargyar, is in itself unique, as it 
is the only site known to be named in 
the Old Khmer language (Khmer 
ancient capitals are usually named in 

The tower at the 
10th-century 
Koh Ker temple 
complex in 
Cambodia
Photo: 
Scott Sharick
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Sanskrit). It referes to a natural 
feature, the tree now known as koki, 
or iron wood tree (Hopea odorata), 
which can reach up to 45 m and is 
valued for its dense wood quality. The 
heavily forested site comprises a total 
of 169 archaeological remains, 
including 76 temples, as well as civil 
structures, ponds, dykes, and ancient 
roads. Centrally located between 
three other Cambodian World 
Heritage Sites – Preah Vihear, 
Angkor, and Sambor Prei Kuk –  and 
about 102 km to the northeast of 
Angkor Wat in Siem Reap. 

Koh Ker was the capital of the 
Khmer empire for only a brief period, 
between 928-941, under its founder 
King Jayavarman IV. As yet, the only 
authentic, contemporary information 
about the political ideology of Angkor 
comes from the Koh Ker inscription 
which establishes a clear shift of 
Khmer political ideology from ‘raja’ or 
king, to ‘rajya’ or the kingdom and its 
people. In support of this new 
ideology, no war was waged by 
Jayavarman IV; his reign was the 
most peaceful phase of the Khmer 

empire, which enabled a cultural 
resurgence. This peace allowed 
Jayavarman IV to carry out projects of 
regional, social, economic, such as 
architectural development, town 
planning,  and rural infrastructure, of 
which the ensemble of monuments at 
Koh Ker bear testimony. The art and 
architecture of Koh Ker was also 
developed to reflect and affirm the 
dominance and uniqueness of 

Jayavarman IV’s political identity, 
particularly with the use of a 
monumentality of scale in 
architecture, and dynamism in 
sculpture, both of which is unmatched 
in other Khmer legacies.

During the civil conflicts of the late 
20th  century, statues and other 
artefacts were stolen from Koh Ker 
and many other archaeological sites 
in Cambodia that then entered the 

international art market through an 
organised network. Local teams of 
looters would first remove the statues 
from the original sites and the statues 
would be transported to the 
Cambodia-Thailand border, and then 
transferred to brokers, who would in 
turn transport them to dealers in 
Khmer artefacts located in Thailand, 
particularly Bangkok.  These dealers 
would sell these artefacts to local or 
international customers, who would 
either retain the pieces or sell them on 
the international art market.

Latchford, the disgraced Bangkok-
based antiquities dealer, sold stolen 
antiquities to individuals in the 
Western art market, including the 
works put on display that were 
previously in two private collections 
and in an American museum 
(returned to Cambodia in August).

 In 2019, Latchford was charged by 
the US Attorney’s Office with wire 
fraud conspiracy and other crimes 
related to selling looted Cambodian 
antiquities on the international art 
market. The indictment was 
dismissed due to his death in 2020.
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The Rodin Museum invited 
Wang Keping to take over the 
sculpture garden as his studio 

during May and early June. The 
project is a perfect fit for the museum, 
as like Rodin, Wang Keping is also 
close to, and influenced by, nature. The 
artist is working in the open-air studio 
of the garden to create four new 
monumental sculptures. The artist 
starts with the whole tree trunk and 
directly carves and forms the wood to 
bring out their natural sensual forms 
that are transformed into works of art 
that are full of emotion and poetry. 
This is the first time that the Rodin 
Museum have asked Wang Keping to 
work at the museum and it is a good 
opportunity for the public to watch 
the artist at work and discover the 
work in progress.

Born in 1949 near Beijing into a 
family of scholars, Wang Keping 
experienced the upheavals of the 
Cultural Revolution. He was a 
worker, soldier, actor and writer, 
before becoming a sculptor. Self-
taught, and without any academic 
training, the artist explained that he 
invented his very particular 

Stories of Paper explores the rich 
artistic legacy of this fragile 
material that not only became 

indispensable for record keeping and 
trade but has also proved essential to 
cultural interaction and intellectual 
exchange for two millennia.  
   The exhibition showcases about 100 
artworks from 16 museums and 
cultural institutions to explores the 
vast range of artistic expressions of 
paper, with the aim of cultivating the 
visitors’ deeper knowledge of a familiar, 
yet ever more distant material. From 
the first century to the present, and 
from ancient Asia to Europe and 
contemporary Arabia, the artworks 
include books, manuscripts, prints, 
drawings and contemporary 
installations made of paper by Hassan 
Sharif, Abdullah Al Saadi and 
Mohammed Kazem, pioneers of 
Emirati conceptual art. 
The history of paper transcends 

geography and this exhibition traces 
its journey from East to West whilst 
transforming cultures and societies in 
the process, producing stories of 
cultural interaction and intellectual 
exchange on its way. This journey is 
told in 12 sections, all of which 
highlight the key qualities and varied 
use of paper across continents, 
including Plant-based origin, A 
Humble Material, Colour, 
Movement, Relationship with Light, 
An Untruthful Material, Memory, 
Fragility and Resilience, Space, 
Possibility of a Collection, A Medium 
for Reproducing Artworks and A 
Malleable Medium. Also included in 
the exhibition are the tools and 
techniques used to create paper 
alongside the varying materials that 
are classified as ‘paper’. 

It is believed that paper was 
invented in China around 200 BC 
and then rapidly made its way to 
Korea and Japan and eventually 
travelled along the Silk Road. 
Traditionally it was created by using 
pressed plant fibres to create 
rudimentary sheets. In the Han 
dynasty, Cai Lun, the 2nd-century 
court official refined and documented 
the papermaking process. However, 
papermaking seems to be have been 
invented at least 300 years previously 
with its roots, quite literally, in ancient 
Egypt with the papyrus plant. During 
the  Song dynasty  (960–1279) the 
government produced the world’s first 
known paper-printed money, which 
research has shown was circulated not 
only in China, but in neighbouring 
countries such as Myanmar, Thailand 
and Vietnam. Court Officials and 
scholars were regularly using paper 
for communication and as part of 
Confucian culture to produce letters, 
calligraphy, and painting. Alongside 
secular use, it was also crucial to 
spread the word of Buddhism in 
written prayers and sutras. From 
China, paper naturally moved to 
nearby countries through the demand 
for Buddhist texts and trade.
The Islamic world absorbed this 

material into their culture and its use 
then spread across the Middle East to 
the coastal trading routes used by 
merchants to the Mediterranean and 
into Europe. By the 11th century, the 
first paper mills were documented in 
Al-Andalus (Moorish Spain, 8th to 
mid 15th century). Shortly after, in 
the 13th and 14th centuries, the 
advancement of mass paper 
production took place in Italy and 
France and the demand for paper 
grew exponentially worldwide. This 
exhibition seeks to explain why paper, 
a common yet precious good, was 
quickly adopted and sought after by 
cultures from every part of the world.

Buddhism was an early conduit for 
the demand for paper. In Korea, the 
precise origins of printing technology 

STORIES OF PAPER

Under the Wave off Kanagawa by Katsushika Hokusai (1760-1849), from the series Thirty-Six Views of Mount Fuji, 
circa 1830, ink and colour on paper, woodblock print, nishike-e, 25.7 x 38.1 cm, Louvre Abu Dhabi 
© Department of Culture and Tourism Abu Dhabi. Photo: Ismail Noor / Seeing Things

mulberry. The best Korean paper was 
hanji, made from the inner bark of 
paper mulberry trees and called dak ji  
(Broussonetia papyrifera) and is still 
widely used today. By the early 15th 
century, an Office of Papermaking 
was established in the capital 
employing almost 200 papermakers, 
mould-makers, carpenters and civil 
servants. Paper soon became an 
indispensable material in everyday 
life, handmade Korean paper was 
used by scholars for calligraphy, 
books, boxes, etc. In the home it was 
used for doors, walls, and windows, as 
well as for furniture and screens. 
Koreans seem to be the only people to 
also have used paper for floors. 

In Japan, it is that that it was 
Korean Buddhist monks that first 

The Sixth Patriarch’s 
Dharma Jewel 
Platform Sutra, 
Attributed to Hui 
Neng (638-713), 
Korea, 1370, book of 
64 folios, woodblock 
printing on hanji 
paper, 22.6 x 15.1 
cm, Paris, 
Bibliothèque 
Nationale de France, 
Department of 
Manuscripts, Coréen 
110 © Paris, 
Bibliothèque 
nationale de France

Purple Quran, Tunisia, circa 1405, 
silver ink and red ink on purple-dyed 
paper, 79 x 17.5 x 11 cm, Paris, 
Bibliothèque Nationale de France, 
Department of Manuscripts, 
Arabe 392 © Paris, Bibliothèque 
nationale de France

Youth in a Landscape, single album 
page by Sadiqi Beg (Tabriz, Iran, 
1533/1534-Isfahan, Iran, 1609/1610), 
Isfahan, circa 1590, reed pen, brush, 
ink, pigments, and gold on paper, 
34.5 x 22 cm, Louvre Abu Dhabi 
© Department of Culture and Tourism 
Abu Dhabi. Photo: Sylvie Van Roey

WANG KEPING 
IN PARIS

The Love of Forests in the museum’s entry hall © Agence photographique du musée Rodin. Photo: Jérôme Manoukian

technique by repetition and 
experience. Deeply Chinese in 
influence and culture, he does not, 
however, produce what he calls 
‘Chinese art’. 

Wang Keping was also one of the 
founding members of the first non-
conformist artist’s group in China 
called The Stars (xing xing), the art 
group led by Huang Rui (b 1952) and 
Ma Dasheng (b 1952), which set the 
stage for avant-garde art in China. 
The Stars were experimental artists, 

mainly painters, with a few sculptors 
such as Wang Keping. The group 
originally attracted attention and 
later widespread fame with their 
unsanctioned exhibition of 23 artists, 
which was shown in a park outside 
the National Art Museum in Beijing 
in September 1979. It became one of 
the first public displays of 
experimental art in China and was 
eventually shut down by the police 
after three days. However, the 
movement continued until the early 
1980s, before many of the artist left 
China for their safety. Wang Keping 
participated in a Stars Group show 
in 1980, but after facing political 
censorship he left China to go into 
exile in France in 1984.

In a 2004 interview with Asian 
Art Newspaper, Wang Keping 
explained how he originally began to 
use wood for his sculptures: ‘When I 
was still living in China, steel and 
iron were almost impossible to obtain 
by a private individual. Wood, for 
example, in the 1970s, was still 
controlled by the government, and 
consequently, it was not easily 
available. However, sometimes, if 

you were lucky, you could still find 
some pieces in the city. In my case, I 
was fortunate in that downstairs 
from where I lived there was a coal 
factory. In order to operate and 
produce coal, the factory needed 
wood to light the fires. As is often 
the case with factories, some wood 
was left over, so I would go and 
collect it for my own use. The factory 
wood was extremely hard, but 
nevertheless I still managed to use it. 
This is how I started experimenting 
and using wood in my work. I would 
say that the main difference between 
my work and other sculptors is that 
they apply colour onto the wood and 
rarely use or take advantage of the 
wood’s shape and structure. I just use 
natural wood and rely on the 
material’s inherent quality; the 
material comes from nature, it is very 
intimate and smooth. I play with the 
contrasts of the wood, making some 
parts more shiny, and others darker – 
the shiny parts tend to be the parts 
that people like to touch when 
looking at the sculpture. I think this 
makes the final result more striking. 
I want to make sure that my work 
looks totally natural and try not to 
pay too much to the details. I want to 
show the power of nature, so I follow 
the pattern of the wood – a branch, 
for example, may eventually become 
a leg’. 

In France, Wang Keping travels 
through the country and visits 

sawmills in search of perfect trees of 
different species with which to work. 
Once stripped, the trunk will then 
suggest the form that the sculpture 
will take. He first uses a chainsaw and 
then progresses to increasingly fine 
tools to make the wood speak. Then 
the works is sanded many times until 
the right shape emerges from the 
wood and reveals ‘the soul’ and 
energy trapped within. These are 
often rounded, soft, sensual feminine 
shapes, with a surface as smooth as 
skin. Wang Keping carefully reveals 
these natural contours in the wood, 
paying particular attention to the 
grain and any knots or flaws in the 
wood to evoke figurative 
representations that are so 
characteristic of his work. 

Wang Keping was inspired, in his 
early years by masters of European 
Modernist sculpture and his search 
today stems from Daoist ideas of 
simplicity and nature, material and 
the non-material, physical and 
spiritual, with each piece unique – 
defying definition. He explained, 
‘The celebration of women in the 
work of Rodin has left a deep imprint 
on my creative journey, guiding my 
head and my hands, moving from 
conception to realization, from 1978 
until today, of images printed in 
Beijing to the Rodin Museum in 
Paris’. Life has gone full circle.

Until 5 June, Rodin Museum, Paris, 
musee-rodin.fr

The sculptures in situ in the open-air studio garden at the musée Rodin  
© Agence photographique du musée Rodin. Photo: Jérôme Manoukian

Wang Keping working on his sculpture in France

Wang Keping scorching the wood to bring out its natural character 
© Agence photographique du musée Rodin. Photo: Pauline Hisbacq

I like to take 
advantage of the 

wood’s shape 
and structure

introduced the craft of papermaking 
around the early 7th century. As in 
Korea, papermaking developed at a 
rapid rate in the country, and became 
the conduit for literati and religious 
texts. It also enabled a native script to 
develop away from Chinese 
characters. In Japan, form, quality, 
and beauty became essential 
characteristics of making paper and 
the craft was elevated to a much 
admidred and appreciated skill.

Washi (paper) has been made 
throughout Japan for centuries and is 
typically made using the nagashi-
zuki method, in which a viscous 
substance made from plants is added 
into the pulp mixture, and the screen 
is rocked back and forth and from 
side to side so that the mixture flows 
over the screen. This allows the paper 
to be made with longer fibres, which 
become tightly interwoven, resulting 
in a stronger product. This strong, 
thin paper is used not only for books, 
drawings, and paintings, but also as a 
material for architecture and 
everyday items including sliding 
paper screens  (shoji)  and partitions 
(fusuma), and many other domestic 
uses. When machine-made paper 
from the West began to be imported 
into Japan in the Meiji period (1868–
1912), people referred to Japanese 
paper as washi in order to distinguish 
it from Western paper. The 
traditional Japanese paper  used in 
printing ukiyo-e (woodblock prints) 
was handmade from kozo (mulberry, 
Broussonetia papyrifera), which was 
absorbent, flexible, and dimensionally 
stable even when moistened for 
printing. An example of this type of 
paper in the exhibition is used in  
Under the Great Wave by Hokusai.

Papermaking was relatively 
confined to East Asia until around 
7th century, although small amounts 
of paper were probably imported into 
central Asia and Sassanid Persia 
along the Silk Road in the 6th 
century. By the 8th century, 
papermaking seems to have been 
established in Samarkand, which 
became a centre for the craft. The 
Timurid Empire (1370-1507) was 

the last great dynasty to rise from the 
Central Asian steppe and its founder, 
Timur, brought craftsmen from a 
range of conquered lands to his capital 
in Samarkand to create an imposing 
city that merged Mongol might with 
Persian culture to become a centre of 
Islamic art. In this a strong culture, an 
abundance of paper allowed science 
and the arts to flourish. Other great 
centres of art and paper production 
could be found in Tabriz in present-
day Iran and Baghdad in Iraq, as well 
as in Cairo and Damascus. During 
this time the arts of the book, 
including illuminated and illustrated 
manuscripts of religious and secular 
texts, flourished through court 
patronage. 

Paper was first introduced into 
Europe via Al-Andalus, By the 13th 
century paper mills were set up in 
Northern Italy to service the trade, 
which expanded further into Europe 
in  14th century. Paper had finally 
completed its journey around the 
world – the Arabic word rizmah 
means a bale or a bundle, the Spanish 
made rizmah into resma, and the 
French said reyme, which finally 
developped into ream in English.

Until 24 July, Louvre Abu Dhabi, 
louvreabudhabi.ae

is still difficult to establish, but 
Buddhism is considered as one of the 
main reasons for the development of 
printed material in the country, as it 
was a useful tool in  the transmission 
and dissemination of Buddhist 
teachings and prayers. By the 5th 
century, the religion was already 
flourishing on the Korean peninsula 
and, during the Unified Silla period 
(668-935), woodblock-printing 
technology was being used for mass 
production of the Buddhist canons.
The art of papermaking was 

believed to have been introduced into 
the country from Japan by a Korean 
Buddhist monk with papermaking 
skills and became well established by 
the late 6th century. Buddhism may 
have led the way for paper to be 
introduced in Korea, but Daoist and 
Confucian texts were also popular 
among the country’s aristocracy. The 
oldest surviving woodblock print in 
the world is considered to be the Pure 
Light Dharani-sutra, a small Buddhist 
scroll discovered in 1966 at the 
Pulguk-sa Temple in Kyongju. 
Research has shown that was probably 
published during the Silla dynasty, 
around 751. There is an example of 
this type of printed sutra, from the 
14th century – attributed to Hui Nen 
(638-713), in the exhibition. 
The actual paper in Korea, as in 

China, was originally made out of a 
variety of plants: hemp, rattan, 
mulberry, bamboo, straw, seaweed or 

WATCH
Paper making 

in Japan

LISTEN 
to a podcast on 
the exhibition
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different editorial focus, closely 
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our newspaper and visiting the website.

WHO WE ARE
Launched in 1997 by Sarah Callaghan, Asian Art Newspaper has grown to be the  
most important international media portfolio for those keeping up-to-date with  

the world of Asian and Islamic art. After working in Asia for many years, she was perfectly 
placed to launch the product the Asian and Islamic arts markets were looking for:  

A relaxed mix of news, features,and reviews to give readers a snapshot of what  
is happening in these important markets each month. 

As our Editor, Sarah prides herself on the integrity and passionate approach that the  
Asian Art Newspaper team brings to the market.

Contact our commercial director Kelvin McManus, +44(0)7877 866692 kelvin.mcmanus@cksmedia.co.uk

NEWS IN BRIEF

ARTS OF ASIA AND THE 
ISLAMIC WORLD, BROOKLYN
The suite of galleries dedicated to the Arts of Asia 
and the Islamic World at Brooklyn Museum will be 
completed by the autumn of 2022, after a multiyear 
renovation and reconfiguration. After opening 
galleries for the arts of Korea, China, Japan, and 
Southeast Asia in previous years, the museum 
debuted the new Arts of Buddhism gallery in January 
this year and will install an Arts of the Himalayas 
gallery, which is scheduled to open on 11 March 
2022. The final two spaces (two of the largest in the 
suite) will feature the museum’s important collections 
of South Asian and Islamic art and will open on 30 
September. This means that when the galleries are 
completed, almost 800 works will be on view the 
public. The installations are organized by Joan 
Cummins, Lisa and Bernard Selz Senior Curator, 
Asian Art, and Ayşin Yoltar-Yıldırım, Hagop 
Kevorkian Associate Curator, Islamic Art.

MUSEE ALBERT KAHN 
REOPENS, PARIS 
After 5 years of closure, the Museé Albert Kahn is 
reopening to the public in March 2022. The museum 
has been completely redesigned by the Japanese 
architect Kengo Kuma, who has created a dialogue 
between the inside and the outside, to allow a 
dynamic programme that can be deployed 
throughout the site for visitors. 
   The museum is centred on the heritage of the 
French banker Albert Kahn (1860-1940). In 1909, 
Kahn travelled with his chauffeur and photographer, 
Alfred Dutertre, to Japan on business and returned 
with many photographs of their trip. This prompted 
Kahn to start a project to form a photographic record 
of the entire earth. He appointed Jean Brunhes as the 
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During building works for the 
Beijing 2022 Winter Olympics, 
construction workers discovered a 
late Jin-dynasty (1115-1234) palace 
in the small town of Taizicheng, in 
Hebei province, around 140 km 
from Beijing. They had found the 
remnants of Taihe Palace (later 
renamed Qingning Palace), a former 
summer hunting retreat for Emperor, 
Zhangzong, built around 1202.  
Zhangzong was the sixth emperor of 
the Jin dynasty (1115-1234). 

In fact, the location of the palace 
had been known since the 1970s, 
and the village of Taizicheng, where 
it is located, was known to be the 
home of several ancient buildings, 
but it was only during excavations for 
the Winter Olympics, between 2017 
and 2020, that  the area was fully 
surveyed  by archaeologists. It was 
then that they discovered some 
important structures, including city 
walls, moats, and building 
foundations, which determined that 
the Taizicheng Ruins were actually 
those of Taihe Palace and the first 
Jin-dynasty palace to have been 

This bronze standing dragon was discovered at the archaeological site of the Taihe 
Palace in Heibei Province, Northern China, found during building works for the 
Winter Olympics Village. Photo: National Cultural Heritage Administration

OLYMPICS REVEALS HEBEI 
JIN-DYNASTY PALACE
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excavated. The  area of 14.3 hectares, 
includes footprints of 72 buildings.
The site would have been only 

second in importance to the dynasty’s 
capital in Yanjing (today’s Beijing). 
The palace mainly served to promote 
nabo culture, an ancient Chinese 
tradition that dictated that Emperor 
Zhangzong and his royal family 
needed to move according to the 
seasons, as his nomadic ancestors did 
before him. The nabo custom 
originated in the Liao dynasty, 
referring to the emperor’s temporary 
residence in the Khitan language. 
This tradition was inherited by later 
dynasties that were established by 
nomadic groups such as those during 
the Jin and Yuan periods – it even 
extended into the Qing dynasty 
(1644-1911), which had some similar 
customs. Part of this tradition 
involved hunting, which is depicted 
in jade artefacts on show at the 
current exhibition in the area. 

‘As the first temporary palace of 
the Jin dynasty discovered by 
archaeological excavation, the 
significance is second only to the 

discovery in the capitals of the period. 
It is the site of a high-ranking city 
from the Jin period with the largest 
excavation area and has the most 
well-preserved structures found in 
recent years,’ commented Huang 
Xin, deputy director of Hebei 
Provincial Institute of Cultural 
Relics and Archaeology, who was 
responsible for the archaeological 
excavation of the site.
The exhibition of the finds was 

opened in December 2021, with 
highlights including a mythical 
animal,  chiwen, an imperial roof 
decoration in the form of a dragon, 
which were  believed to give 
protection to buildings. The size of 
this chiwen is in accordance with the 
record in the Yingzao Fashi, a 
technical treatise on architecture 
written by ancient Chinese architect 
Li Jie in the Song dynasty  
(960-1279). 

‘The Taizicheng site gives us some 
answers. Its architectural layout 
allows us to gain new knowledge on 
the imperial architecture of the  
Jin era,’ explained Huang Xin.
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PORTFOLIO
Newspaper 
The portfolio comprises of our much-loved newspaper, 
which forms the backbone of any media plan looking to 
reach buyers, sellers, and scholars within the industry.  
Well-written and informative, our newspaper is pride  
of place and offers amazing access to this  
high-net-worth market. With 8,000 printed issues  
and 2,000 digital-only subscriptions, we have the  
Asian Art world’s attention.

Online
Our main online content is supported by 
asianartnewspaper.com offering a faster route to market. 
Whilst still carrying all the key features of the 
newspaper, our website offers access to the full digital 
newspaper, as well as shorter ‘fast read’ content 
demanded by today’s digitally native audience. 

High impact digital ad units, email newsletters, and  
a host of digital-first features are available as we evolve  
and shape the online offering throughout the year. 
Our online audience can fluctuate with industry news  
and events, but is typically 10-13k uniques a month. 
Our monthly newsletter database is circa 6k targeted 
individuals. 

Events
As the world returns to the some resemblance of the 
face to face we knew some time ago, Asian Art 
Newspaper will be working with all the established 
events and is open to speaking with potential sponsors 
about ways to maximise impact through networking 
and specialist events.

Great care is taken over the high-quality print 
publication, which is well-received by our affluent, 
well-educated international audience.  

Custom links for your audience
Every advert placed in the print newspaper is replicated 
on the digital page – and vice versa. 

You can supply up to 3 links (ad size dependent)  
to be embedded into the digital version.  

As examples, these could lead readers to your website,  
a brochure download, prospectus, or sign up page.

Contact our commercial director Kelvin McManus, +44(0)7877 866692 kelvin.mcmanus@cksmedia.co.uk

Important Japanese Prints and Paintings 
of the Late Eighteenth Century

September 16-23, 2022 
Daily 11AM to 5PM (closed Sunday),
by appointment only

SEBASTIAN IZZARD LLC 
ASIAN ART

17 E 76th Street, Floor 3
New York NY 10021
Tel: (212) 794 1522
info@izzardasianart.com
www.izzardasianart.com

KITAGAWA UTAMARO
(1754–1806)

“The Stone Bridge” (Shakkyõ)

Color woodblock print, with mica ground: õban tate-e, 14⅛ x 9½ in. (35.9 x 24.1 cm); 
ca. 1793–94
Signed: Utamaro hitsu
Series: An Array of Modern Dancing Girls (Tõsei odoriko-zoroe)
Publisher: Kõshodõ (Tsutaya Jüzaburõ)

Provenance: Henri Vever

Catalogue available

Newspaper print and digital interactive adverts 
The newspaper is published 8 times a year with series 
advertisers automatically gaining access to discounted 
rates. Although rapidly embracing online, the 
newspaper is still the favoured medium for the bulk of 
our audience. 

Bonus features
However, as an added bonus to our print advert,  
we offer a customised interactive element to your print 
advert for the digital edition (included in your rate). 
This allows you to offer information such as web pages, 
catalogue pdf, email contact, etc.  

Information is added in a smartie.

CLICK HERE
for more 

information

CLICK HERE
to email our 

valuations office
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Fine Art Valuers & Auctioneers 
Tuesday 14 June

70/76 Knights Hill, London SE27 0JD | islamic@roseberys.co.uk | +44 (0) 20 8761 2522

View the fully illustrated catalogue on our website : www.roseberys.co.uk

* plus Buyer's Premium + VAT (30% inclusive of VAT)

The Mughal Emperor Aurangzeb at the siege of Golconda Fort in 1687, circa 1720 opaque pigments heightened with gilt on paper
Provenance: Private Collection UK; acquired privately in the early 1990s. Estimate £5000-7000*

Arts of India Auction

In May, World Monuments Fund 
announced that the physical 
conservation on the Yadam 

Temple, situated within the 
enclosed  Choijin Lama 
Temple  complex in Ulaanbaatar, 
Mongolia, had started. The 
conservation project is expected to 
take one year with the aim of the 
project to not only preserve the 
temple, but also provide opportunities 
for local traditional craftsmen and 
education in conservation techniques. 
Once restored, the Yadam Temple it 
is hoped that it will serve as a model 
for other projects and set the stage 
for future restoration work at the 
Choijin Lama Temple Museum and 
at other culturally important 
buildings in the country.
The Choijin Lama Temple 

complex was built between 1904 and 
1908 at the order of the eighth 
Javzandamba Khutagt, spiritual 
leader of Mongolian Buddhism (or 
Bogd Khan) and later head of the 
Bogd Khaganate in Mongolia 
following its independence in 
1911.  It is one of the few remaining 

Chojin Lama Temple, Ulaanbaatar, Mongolia

RESTORATION OF THE  
YADAM TEMPLE IN MONGOLIA
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examples of religious architecture in 
the centre of Ulaanbaatar and is 
considered an important example of 
Chinese-style religious architecture. 
The five temples that comprise the 
complex were built using blue bricks, 
with timber roofs supported on 
wooden posts and decorated with 
green tiles. 

Each temple was dedicated to a 
specific deity, including the 
Makhranz (or Maharaja, ‘great king’ 
guardians of the four directions), the 
Shakyamuni Buddha, and the tantric 
deities worshipped by the Choijin 
Lama. The main temple is where the 
Choijin Lama would go into a trance 
and make oracular pronouncements 
to be interpreted by an attendant 
lama or monk.
The Yadam Temple was a private 

prayer hall for Choijin Lama to 
contemplate his secret mantra. The 
temple stands at the north end of the 
museum and houses a collection of 
copper and brass sculptures, scroll 
paintings, diverse artwork, and other 
instruments used for religious 
ceremonies. Eight of the objects 

displayed in the temple were included 
by the government in the list of 
exceptionally invaluable historical 
and cultural monuments of 
Mongolia.
The Arts Council of Mongolia 

(ACM) originally initiated its 
Cultural Heritage Programme in 
2006 with a goal to preserve, promote, 
disseminate Mongolian cultural 
heritage. With help from the US 
Ambassador’s Fund for Cultural 

Preservation grant, ACM also carried 
out a number of projects in the area 
that included the Danzanravjaa 
museum hall renovation, 
Documentation of Mongolian 
monasteries, the Amarbayasgalant 
Monastery Preventive Conservation 
project, and the Museum Preservation 
Training and Acid-Free Supply 
project.

In recent years, Mongolian 
Buddhism has experienced a steady 
revival as part of a national effort to 
strengthen Mongolian identity. The 
buildings of the Choijin Lama 
Temple complex and their collections 
constitute an important resource and 
one of Mongolian Buddhism’s 
surviving links with the past. The 
site was included on the 2020 World 
Monuments Watch  to lend support 
and visibility to the local and 
international efforts to design a 
master plan for the conservation of 
the site in partnership with the Arts 
Council of Mongolia.

For more information on the 
World Monuments Fund’s work 
around the world, visit wmf.org.

JAIPUR LITERARY 
FESTIVAL, LONDON
JLF London at the British Library is now in 
its ninth consecutive year. Celebrating books, 
creativity, dialogue, diversity and varied 
intellectual discourse it is running from 10 to 
12 June, 2022. JLF London encapsulates the 
spirit of the Jaipur Festival, with its pervasive 
sense of inclusiveness and community, and 
comes again to the heart of London with a 
caravan of writers and thinkers, poets, 
balladeers and raconteurs, bringing alive 
South Asia’s unique multilingual literary 
heritage at the British Library.  Tickets can 
be booked through the British Library 
website, bl.uk.

ART WEEK TOKYO
Art Week Tokyo will be back from 3 to 6 
November, 2022. The annual showcase of the 
creativity and diversity of contemporary art in 
Japan. It connects over 50 of the city’s leading 
art spaces through four days of coordinated 
programming and events. Available to 
download for free from September, the new 
Art Week Tokyo app will enable users to 
optimise their itineraries on the go and 
maximise their engagement with the city’s art 
spaces while exploring the architecture, 
design, fashion, food, and other attractions 
that give each neighbourhood its character. 

KOCHI-MUZIRIS 
BIENNALE, SOUTH INDIA
The Durjoy Bangladesh Foundation/
Kochi-Muziris Biennale (DBF-KMB) 
Award is a new, multi-year exhibition and 
lecture programme that brings together the 
Hayward Gallery, the Durjoy Bangladesh continued on page 2

NEWS IN BRIEF
Foundation and the Kochi Biennale 
Foundation. The DBF-KMB Award will grant 
an emerging South Asian artist participating 
in the biennale the opportunity to present their 
first institutional solo show in the UK at 
Hayward Gallery’s HENI Project Space. The 
first recipient will be chosen from the fifth 
edition of the Kochi-Muziris Biennale, curated 
by artist and writer Shubigo Rao and titled In 
Our Veins Flow Ink and Fire, opening in Kerala, 
India on 12 December, 2022.
   Every alternate year and between biennales, 
the Hayward Gallery will also host a public 
programme titled The Durjoy Bangladesh 
Lecture Series. Co-curated with the Kochi 
Biennale Foundation, these talks will draw on 
the Biennale’s legacy by featuring leading 
artist-curators and creative practitioners from 
the South Asian region. Exploring salient 
artistic concerns of the present, the Durjoy 
Bangladesh Lecture Series will serve to further 
build the Hayward Gallery’s critical and 
research-driven engagement with exhibition-
making practices in South Asia, and in 
particular with the progressive and 
cosmopolitan approach formulated by the 
KMB, which has established itself as a centre 
for artistic engagement in India by drawing 
from the rich tradition of public action and 
engagement in Kerala, as well as aesthetic 
interventions that have subverted notions of 
social and cultural hierarchies.

THE HONG KONG PALACE 
MUSEUM
This new Chinese museum for Hong Kong is 
schedule to open in July 2022. The museum 
will present over 900 treasures and works of 
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The first comprehensive book to cover the Asian  
and Islamic contemporary art scenes featuring more 
than 80 interviews and 250 color illustrations

 Available for purchase at bookstores and on skira.net

CONTEMPORARY
VOICES

Olivia Sand 

From the Asian and Islamic 
Art Worlds

MIND OVER MATTER
Zen in Medieval Japan

Japanese Art

The National Asian Art 
Museum’s medieval Zen 
collections are currently on 

show at the Freer Gallery in an 
exhibition that brings together works 
from Japan and China to illustrate the 
visual, spiritual, and philosophical 
power of Zen in Japan.  Chan 
Buddhism originated in China around 
the 5th century, Chan Buddhism 
(Zen in Japan) and was probably 
introduced into Japan by the itinerant 
monk Eisai, the first to combine 
Esoteric and Rinzai Zen Buddhist 
teachings, who had founded Kenninji 
temple in Kyoto in 1202.  It is said that 
it was Eisai who also brought the first 
tea seeds to Japan, introducing the art 
of tea, writing Japan’s first book of tea 
in 1211, Healthy Living Through 
Drinking Tea (Kissa yojo ki). Although 
Eisai rigorously defended Zen, he did 
not seek to put the religion on an 
independent footing. The development 
of Zen practice came with his 
successors, such as Dogen and the 
13th-century monk Daikaku Zenshi, 
the 11th head abbot of Kenninji 
temple. Zen Buddhism eventually 
became established in the monastic 
culture and these new ways of thinking 
and living, which continually evolved 
over time, became widespread and 
continues throughout the world today.
The early Zen practitioners saw 

Buddha’s teachings or dharma 
(doctrine or universal truth) in a 
different and unique way. They chose 
to interpret and understand these 
teachings through words and gestures, 
from master to disciple. Monastic life 
comprised meditation, daily labour, 
and the study of koan ((Zen riddles of 
logic and language). An example is 
the often-quoted question ‘What is 
the sound of one hand clapping?’ 
Rinzai Zen was known for its tough, 
and sometimes violent encouragement 
for those seeking enlightenment. 
Whereas all three sects practise 
meditation extensively, Rinzai 
practitioners espouse the idea that 
something extra – a well-timed kick, 
or a sharp whack with a bamboo stick, 
for example – can jolt the mind from 
a meditative daydream to sudden 
enlightenment. The arts of painting 
and calligraphy were also practised in 
daily life and an important part of 
religious discipline.
This exhibition explores the 

artistry of the Japanese Zen painter 
from the religion’s emergence in the 
13th century to its zenith in the 16th 
century. The figurative paintings 
convey the unconventionality of Zen 
teachers and eccentrics by capturing 
their often surprising and inscrutable 
behaviour, depicting the devotional 
lives, or by showing the everyday life 
of individual monks. Other works 
explore the role of allegory and koan. 
These Zen-influenced paintings with 
their origins in medieval Japan (circa 
1200-1600) are now considered to be 
one of the great artistic traditions of 
East Asia. 

Many of the most accomplished 
artists of the period, such as Mokuan, 
Ryozen, Shubun, Sesshu and Sesson, 
are important exponents of this 
tradition and credited by later 
generations as the creators of a 
remarkable legacy of ink and colour 
paintings that have inspired a 
number of the most important 

professional painting lineages of 
Japan’s early modern period (circa 
1600-1868), which form a thematic 
backbone of Japanese art and cultural 
identity that can still be seen in 
Japanese life today.

A distinctive and popular subject 
matter of Zen Buddhist painting is 
the eccentric poet-recluse Kanzan 
(Hanshan), whose image first started 
to appear in Japan in the 14th century. 
This image comes into the category 
of doshauga (Daoist and Buddhist 
paintings). The imagined image 
provides a means of incorporating 
mythical or legendary characters of 
uncertain historical background 
along with known historical figures 
from the Daoist and Buddhist worlds. 
The source of the character is believed 
to have been an eccentric poet/
recluse who lived on Mount Tiantia, 

in east China, during the Tang 
dynasty (618-907). A painting of the 
recluse by an unknown 14th-century 
artist can be seen in this exhibition.

Another popular category or 
figurative art is formal portraits of 
monks (chinso). Likenesses, or 
portraits, of Zen masters. were often 

used in mortuary rituals, like other 
portraits in East Asia at the time, but 
they also reflected the teacher-pupil 
transmission of knowledge that 
forms a bedrock of the Zen tradition. 
In the exhibition, the portrait of 
Gaofeng Yuanmiao highlights how 
Zen masters of generations past 
could act as role models for practice 
in later periods. The painting is one 
of few works by the elusive monk-
painter Chuan Kinko, who was 
active at the Kamakura monastery 
Kenchoji around the 15th century. 

Religious exchange visits to China 
between the 12th and 14th centuries, 
in particular, had exposed Japanese 
priests not only to Zen teachings, but 
also to the ink-painted landscapes 
favoured by Southern Song-dynasty 
artists. They brought this new style 
of practical Buddhism learnt in 
Chinese Chan temples (where the 
focus was on meditation) together 
with painting back to Japan. 
Mediaeval Japanese artists soon 
mastered these new painting 
techniques by studying the imported 
Chinese works whilst adapting them 
to depict Japanese subjects. Imbued 
with Zen ideals of capturing the 
essence, suiboku (ink art) artists 
emulated the works of Chinese 
artists such as Ying Yu-Chien and 
Mu-chi whose works, mostly lost in 
China, have been treasured and 
conserved in Japan.

The works of these medieval 
Japanese monk-painters could take 
myriad forms, depending upon their 
purpose and the status of the painter, 
including figurative art, landscapes, 
as well as calligraphic works. 
Although prized for their colourful 
paintings, most monk-painters, such 
as the 14th-century artist Ryozen, 
were usually of low rank within the 
monastic hierarchy. In Ryozen’s set 
of 16 arhats (disciples) on show, the 

facial expressions reflect their 
intensity of their vow to protect the 
dharma after the Buddha’s death. At 
ceremonies still held in some 
Buddhist temples on the 15th day of 
every month, a set of such paintings 
representing each of the 16 principal 
arhats is displayed with a central 
sculpture or painting of Shakyamuni, 
the historical Buddha.
The calligraphy by Ikkyu in the 

exhibition perfectly also captures the 
spirit of Japanese Zen. He quotes an 
excerpt from a mythical conversation 
that occurred when the Chinese poet 
Bo Juyi (772–846) sought out a Zen 
master named ‘Bird’s Nest’, who 
famously lived in a tree. The two 
learned men engaged in a 
conversation that quickly turned to 
the nature of existence. Asked about 
the essence of Buddhism, Bird’s Nest 

Powdered tea container with accessories, Momoyama period, late 16th century, lathe-turned wood, black lacquer, 7.2 cm, 
gift of Peggy and Richard M Danziger, Freer Gallery of Art

Karamono tea caddy, China, possibly 
Fujian province, Southern Song to 
Ming dynasty, 13th to 15th century, 
stoneware with iron and ash glazes, 
ivory lid, 5.1 x 6.5 cm, gift of Charles 
Lang Freer, Freer Gallery of Art

Zen practioners 
saw dharma in a 

different and 
unique way

Portrait of a Gaofeng Yuanmiao 
(1238-1295) by Chuan Kinko, 
(mid-15th century), Muromachi period 
(1392-1568), ink on paper, 
58.4 x 37.4 cm, 
gift of Charles Lang Freer, 
Freer Gallery of Art

Kanzan, Muromachi period, 
14th century, ink on paper, 
104.5 x 31.1 cm, Freer Gallery of Art. 
Kanzan (Hanshan) is a popular subject 
in Zen painting, portrayed as a 
dishevelled and wild poet-recluse

replied, ‘Do no evil, do much good’. 
Bo Juyi responded that even a small 
child knows this much, but Bird’s 
Nest challenged him, pointing out 
that a child may know the way, but 
even an eighty-year- old may not 
know how to walk it. Age is 
irrelevant; the only thing that 
matters is genuine understanding. 

Carrying on the tradition, the 
monk painter, Sesson Shukei (1492-
1577), who was active in eastern 
Japan, expanded the repertoire of 
figures associated with Zen monk-
painters to include numerous Daoist 
immortals and folk deities. A work 
in the exhibition portrays the 
auspicious Jurojin, the God of 
Longevity, in a cartoonish manner as 
an old man with a comically tall, 
bald head and long beard. 

Over centuries, both Zen and tea 
became deeply ingrained in the 
samurai class and now inform much 
of what foreigners perceive in almost 
all aspects of Japanese culture today. 
With freezing monasteries, strict 
discipline and hard work, the rigours 
of Rinzai Zen appealed to the 
Japanese warlords, who shared 
similar ideals, and its practice quickly 
spread throughout the military élite. 
Emphasising intuition and insight 
over rational thought, Rinzai Zen 
also had a powerful influence on 
swordsmanship in which there was 
no time to think and instant action 
determined life or death. To show 
the close connection and history 
between Zen ritual and tea, the 
exhibition has a number of rare tea 
bowls and tea accessories, some 
dating from the Momoyama period. 

From 5th century China and the 
great expansion and cultivation of its 
practice over centuries, Zen 
Buddhism has permeated all levels of 
Japanese culture – in painting, 
ceramics, No drama, haiku poetry, 
swordsmanship, as well as other 
martial arts. And this, in turn, has 
influenced contemporary drama and 
manga – a world away from its 
beginnings in the medieval 
monasteries of Japan.

Until 24 July, Freer Gallery of Art, 
asia.si.edu

See a digital animation on how an 
ink painting is made on asia.si.edu/
exhibition/ink-painting-animation

Bo Juyi Questions Zen Master Bird’s 
Nest by Ikkyu Sojun (1394-1481), 
Muromachi period, early/late 15th 
century, ink on paper, 127 x 34.6 cm, 
the Mary and Cheney Cowles 
Collection, gift of Mary and Cheney 
Cowles, Freer Gallery of Art 

Image of Jurojin by 
Sesson Shukei 
(circa 1492-1577), 
Muromachi period, 
late 16th century, 
hanging scroll, 
ink on paper, 
136.5 × 70.6 cm, 
Harold P Stern 
Memorial Fund and 
Friends of the 
Freer and Sackler 
Galleries in 
appreciation of 
Peter Kimmelman 
and his exemplary 
service to the 
Galleries as chair 
of the Board of 
Trustees

Tea bowl, China, Fujian province, Jianyang country, Jian kilns Southern Song 
dynasty, 12th/13th century, stoneware with black iron glaze, ‘hare’s fur’ texture, 
7.1 x 12.4 cm, Charles Lang Freer Endowment, Freer Gallery of Art

WATCH 
an animation 
of a Japanese 
ink painting

CLICK HERE
to buy  

this book
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THE NEWSPAPER: KEY INFORMATION
With a circulation of 8,000 a month, including 2,000 digital subscribers, and as many as 
14,500 highly targeted unique users, the Asian Art Newspaper is read by an ever-increasing 

number of collectors, dealers, museums and galleries all around the world and is the perfect 
means for reaching them as a group. Publishing 8 times a year with issues landing at  
the turn of each month. Each printed newspaper is supported by a digital, page-turn, 

edition which fully replicates the paper but also allows swift access globally with additional 
interactive material not only in editorial but also allows for upgrades for print adverts  

to carry elements of interactivity. 

NEWSPAPER RATES
The newspaper is published 8 times a year with series advertisers automatically gaining access to discounted rates. 
Although rapidly embracing online, the newspaper is still the favoured medium for the bulk of our audience.  
Great care is taken over the high-quality print publication, which is well-received but our affluent, well-educated 
international audience. Every advert placed in the print newspaper is replicated on the digital page – and vice versa. 
You can supply up to 3 links (ad size dependent) to be embedded into the digital version. As examples, these could 
lead readers to your website, a brochure download, prospectus, or sign up page. 

ONLINE KEY INFORMATION  
AND DIGITAL RATES
Our digital advertising is sold on a tenancy rotation 
basis. With a maximum of 4 advertisers in each slot, 
you are guaranteed regular and high-impact branding 
exposure to our website audience. For a set cost you 
advert can be in place for up to a month with longer 
campaigns available on request. 

NEWSLETTERS
Our newsletters are sponsorable and a very limited 
number of bespoke mailshots can be sent on behalf  
of clients. These work very well to peak interest pre-  
and mid-sale.

Contact our commercial director Kelvin McManus, +44(0)7877 866692 kelvin.mcmanus@cksmedia.co.uk

ISSUE DATES FOR 2024 
Editorial calendar for each issue is available on request. Contact Editor/Publisher, sarah.callaghan@asianartnewspaper.com
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RATES
FROZEN  
AT 2023
PRICES

Whole Page
£2,305

1/2 Page Across
260mm x 178mm

£1,445     

1/2 Page Upright
128mm x 363mm

£1,445

Portrait
154mm x 243mm

£1,155     

1/4 Page Across
260mm x 85mm

£990

1/4 Page Upright
128mm x 178mm 

£900

1/6 Page
84mm x 178mm 

£609

Special positions: Front page: +20% Back page: +20% Page 3: +10%. Series discounts available. Our team can design and set your adverts for you for £250 on request.

Trim: 
297mm x 420mm 

Bleed: 
303mm x 426mm

Double MPU 300 x 600 pixels £420 pcm
Sponsored features from £1,050 PCM 
Newsletter sponsorship 1200 x 628 px £420
Mailshot £630
Digital Newspaper- see newspaper rates above
Formats: JPEG, GIF, or animated GIF

Banner
728 x 90 pixels 
£420 PCM

Double MPU 
300 x 600 pixels 
£420 PCM
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TECHNICAL DETAILS
Format Trim size 297 x 420 mm 
Bleed size 303 x 426 mm (please add 3mm bleed on all sides)
Type area 261mm x 384 mm
Paper 90 g coated art paper
Binding Stapled
Distribution Europe, Asia, Australia, North and South America.
Subscription, single issue and controlled circulation.
Readership Collectors, dealers, museums, auction houses and 
galleries.

ARTWORK SUPPLIED FOR ADVERTS  
TO BE DESIGNED
Our expert designers can produce your advertisement.
Please supply hi-res digital images (300 dpi) as jpgs or tiffs.
Please include the copy, logos, any requests for special fonts and a 
design brief in the form of a rough layout. 
Images can be emailed to sarah.asianart@btinternet.com 
Our London office: 
Asian Art Newspaper,
PO Box 22521, London W8 4RS, UK. 
Text or layout should be supplied in either Word or InDesign. 
Once the advert is designed, we will email you a PDF proof 
for approval.

PRESS-READY ADVERTISEMENTS
We accept either high resolution print-ready pdfs or collected 
InDesign files with all relevant images and fonts packaged.
Please ensure that:
• All spot colours are converted to CMYK (no RGB files accepted)
• All images/graphics are CMYK and embedded as either EPS  
or TIF composite
• All images must be embedded and at a minimum of 300dpi
• All images are saved without any form of compression
• All images have had any layers flattened
• All fonts must be embedded
• All adverts require crop marks and a 3mm bleed. 
When supplying a pdf file please ensure it is created using the  
‘Pass for Press’ standard and includes crop marks and bleed.

ADVERTISING CONDITIONS
The following conditions apply to the acceptance of all 
advertisements for publication in the Asian Art Newspaper and the 
placing of an order for the insertion of an advertisement shall 
amount to the acceptance of these conditions and any conditions 
stipulated in an agency’s order form or elsewhere by an agency or an 
advertiser shall be void insofar as they are in conflict with them. 
All these terms and conditions are subject to English Law.
The publishers of the Asian Art Newspaper shall have at their 
absolute discretion the right to omit, suspend, or change the 
position of any advertisement accepted for insertion. The publishers 
will not be liable for any loss or damage, consequential or otherwise, 
occasioned by error in the insertion or omission to insert or late 
publication of any advertisement. The publisher will not be liable for 
any damage or loss of materials supplied for the purpose of an 
advertisement. Printing material shall be destroyed one calendar 
year after publication unless claimed by the advertiser or his agent 
or reused in the following month’s issue.
When copy for a space booking – either casual or contract – fails to 
meet the deadline, or when a client under a three-or-more issue 
contract cancels an advertisment, the publishers reserve the right to 
repeat the previous advertisement at full cost to the client, or to 

TERMS AND CONDITIONS

Contact our commercial director Kelvin McManus, +44(0)7877 866692 kelvin.mcmanus@cksmedia.co.uk

render a charge for the full space cost.
It is the client’s responsibility to advise required corrections by the 
date stipulated. A correct proof will otherwise be assumed. A low 
res PDF proof will be supplied by email of any adverts we design.
Whilst the publishers endeavour to produce the magazine to very 
high technical standards, there are commercial lithographic 
reproduction and fourcolour printing limitations. As such, no 
guarantee of precisely accurate colour reproduction is given nor is 
implied by the publishers. This applies to reproductions from 
sub-standard digital scans supplied on disk. When in doubt please 
seek our advice on such matters.
No responsibility will be accepted where publication is delayed or 
prevented by factors beyond the control of the publisher such as 
printing, shipping, customs clearance and local delivery.
The publishers shall have the right to change their scale of 
advertisement rates at any time and shall not be bound by notice to 
stop orders, cancellations or transfer for advertisements received less 
than one month proceeding publication date.

PAYMENT TERMS
Payment for advertising shall be made strictly within one month of 
invoice date. Any account outstanding more than five months shall 
be subject to 5% surcharge plus a percentage for each outstanding 
month over six months. In the event of it being necessary to pass 
the account to either a collection agency or solicitor, then all costs 
so incurred will be claimed to be the responsibility of the advertiser 
and subsequently debited to their account.

INDEMNITY AND WARRANTY
The advertising agency or advertiser submitting the adve tisement 
shall indemnify the publishers in respect of costs, damages or other 
charges falling upon them as a result of legal actions or threatened 
legal actions, arising from the publication of the advertisement in 
accordance with the copy instructions supplied to the publishers by 
the agency or the advertiser. In any case where a claim is made 
against the publishers, agency or advertiser may ultimately be liable 
under the terms here of, notice in writing shall be given to him in 
order that consultations shall take place before any expense is 
incurred or the claim settled, defended or otherwise disposed of to 
his detriment.
Notwithstanding, anything in these conditions providing to the 
contrary, neither the publishers nor the advertisers shall be liable to 
each other for any loss or 
damage consequential or 
otherwise cause by or arising 
out of any Act of Parliament, 
Order in Council, Act of 
State, strike of employees, 
lock out, trade dispute, 
enemy action, civil 
commotion, fire, force 
majeur, Act of God 
or other similar 
contingency beyond 
the control of either 
of them.
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NEWS IN BRIEF

ARTES MUNDI PRIZE
Artes Mundi 9 will take place from 13 February 
2021 to 6 June 2021 in Wales, across three venues, 
National Museum Cardi� , Chapter and g39. For this 
edition the winner of the Artes Mundi 9 Prize will 
be announced ahead of the exhibition opening on 11 
February, instead of towards the end of the exhibition 
as in previous years. Artes Mundi presents the UK’s 
leading international contemporary art prize and is 
an important arbiter of cultural exchange between 
the UK and the international visual arts community.
   � e Artes Mundi 9 Shortlist includes: Firelei Báez 
(Dominican Republic), Dineo Seshee Bopape (South 
Africa), Meiro Koizumi (Japan), Beatriz Santiago 
Muñoz (Puerto Rico), Prabhakar Pachpute (India) 
and Carrie Mae Weems (USA). 

MINNEAPOLIS INSTITUTE 
OF ART 
� e Minneapolis Institute of Art (Mia) has unveiled 
its redesigned Himalayan and South and Southeast 
Asian galleries  last month, marking the � rst major 
refresh of these spaces in more than 20 years. With 
New Light: Mia’s Reinstalled Himalayan, South, 
and Southeast Asian Art Galleries features collection 
highlights – such as a recently conserved 1,000-year-
old Indian sculpture of Shiva Nataraja – commingled 
with new acquisitions on view for the � rst time. 
  � e Jane and James Emison Gallery highlights 
more than 1,000 years of artistic production in South 
Asia, which includes present-day Afghanistan, 
Bangladesh, India, Pakistan, and Sri Lanka. � e 
earliest works on view date from the Medieval period 
(about 700–1200), when Hindu (or Brahmanist), 
Buddhist, and Jain worldviews proliferated across the 
landscape through the widespread construction of 
temples. � e timeline continues to when Islamic 
rulers introduced new traditions of architecture and 
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Celebrating 25 Years
THE NEWSPAPER FOR COLLECTORS, DEALERS, MUSEUMS AND GALLERIES

Launched in 1997 by Sarah 
Callaghan, Asian Art 
Newspaper has grown to be 

the most important international 
media portfolio for those keeping up-
to-date with the world of Asian and 
Islamic art. After working in Asia for 
many years, she was perfectly placed 
to launch the product the Asian and 
Islamic arts markets were looking for: 
A relaxed mix of news, features,and 
reviews to give readers a snapshot of 
what is happening in these important 
markets each month. 

As our Editor, Sarah prides herself 
on the integrity and passionate 
approach that the Asian Art 
Newspaper team brings to the 
market.

Published 8 times a year in print 
and digital format. Each issue has a 
di� erent editorial focus, closely 
aligned to the calendar we all follow 
in this highly exciting and diverse 
market. We publish features, 
interview key industry people, cover 
the best current gallery shows, as 
well as the major international 
blockbuster exhibitions around the 

world. Interviews with artists and 
academics, art fairs previews, 
auctions reports and book reviews 
are all also covered through the 
editorial calendar. Special dedicated 
guides are produced to accompany 
the main art-world events, examples 
of which include Asia Week New 
York, Asian Art in London, Parcours 
des Mondes in Paris and annual fairs 
in Hong Kong, Japan, Singapore, 
India, as well as the Middle East.

Our online presence has a portfolio 
of truly global reach in dominating 
markets, covering Europe, the 
Americas, Asia and Australia.

In print, around 50% of our readers 
are based in North America, 30% 
across Europe and 20% in Asia. 
With a well-travelled and 
sophisticated audience, these 
numbers evolve quickly, particularly 
online from month to month. 
Galleries, dealers, collectors, curators 
and auction houses are amongst the 
many readers receiving our 
newspaper and visiting the website.

� e portfolio comprises of our 
much-loved newspaper, which forms 

the backbone of any media plan 
looking to reach buyers, sellers, and 
scholars within the industry. Well-
written and informative, our 
newspaper is pride of place and o� ers 
amazing access to this high-net-
worth market. With 8,000 printed 
issues and 2,000 digital-only 
subscriptions, we have the Asian Art 
world’s attention.

Our main online content is 
supported by asianartnewspaper.
com o� ering a faster route to market. 
Whilst still carrying all the key 
features of the newspaper, our 
website o� ers access to the full digital 
newspaper, as well as shorter ‘fast 
read’ content demanded by today’s 
digitally native audience. 

High impact digital ad units, 
email newsletters, and a host of 
digital-� rst features are available as 
we evolve and shape the online 
o� ering throughout the year. 

Our online audience can § uctuate 
with industry news and events, but is 
typically 10-13k uniques a month. 

Our monthly newsletter database 
is circa 6k targeted individuals. 
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Profi le: the artist 
Tatsuo Miyajima
Isamu Noguchi exhibition,
in London 
Hokusai’s The Great Picture 
Book of Everything
An interview with the 
ceramicist Akiko Hirai
Japanese narrative art in 
Zurich
From the Archives: Shintoism 
and the myriad gods of Japan
Japanese contemporary 
lacquerware: the shell-
matching game, in Melbourne
Tokyo Art & Photography,
in Oxford
NYC auction reviews
Auction previews and 
gallery shows in New York
Exhibitions: NY Central 
Library’s treasures, Japanese 
basketry in Geneva, Tajik gold 
in Paris and contemporary art 
in Pennsylvania
Koshiro Onchi, Kazumi 
Amano, and Masanari Murai
Islamic Arts Diary
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Exhibitions

Anicka Yi will explore the 
links between art and science 
in a new commission for Tate 
Modern’s Turbine Hall in 
October. She is known for 
the way her works activate 
di� erent senses and for 
experimenting with 
unorthodox materials that 
have ranged from tempura 
batter to kombucha leather. 
Her work draws from the 
research of philosophers who 
are concerned with emerging 
forms of life and intelligence, 
while also addressing present 
day questions around 
migration, class and gender.
• From 12 October to 
16 January, 2022, 
Tate Modern, London, tate.org

• 15 October: Artist talk, 
An Evening with Anicka Yi, 
detail’s on website

HOKUSAI:
The Great Picture Book of Everything
� e British Museum is 
putting the postcard-sized 
drawings recently attributed 
to Hokusai on show for the 
� rst time this autumn. 
Created as illustrations for an 
unpublished book, � e Great 
Picture Book of Everything, 
the drawings came to light in 
2019 after they were o� ered at 
auction in Paris and were 
purchased by the British 
Museum last year, thanks to 
the � eresia Gerda Buch 
Bequest with support from 
Art Fund. 

� e drawings illustrate a 
broad range of subjects related 
to China, India and the 
natural world: from religious, 
mythological, historical, and 
literary � gures, to animals, 
birds and � owers and other 
natural phenomena, as well as 
landscapes. Many subjects 
here are not found in any 
other of Hokusai’s works. � e 
group of 103 drawings, the 
artist’s animated � gures 
illustrate the origins of 
Buddhism in India and the 

TOKYO: 
Art and Photography
� is exhibition opens with an 
immersive installation by 
Ninagawa Mika (b. 1972), 
created for the Ashmolean, 
before providing an 
introduction to Tokyo’s 
evolution Edo, the small 
� shing village to the sprawling 
metropolis of the 21st century 
we know today. As a 
celebration of one of the 
world’s most creative, dynamic 
and fascinating cities, the 
Ashmolean has on loan works 
from Japan, as well as 
commissioning new works for 
the exhibition. 

With so many creative and 
cultural forces intersecting in 
Tokyo, the city has become a 
world-renowned centre of 
avant-garde art. 
Experimentation can be traced 
from Utagawa Kuniyoshi’s 
Courtesan Usugumo printed 
with newly imported Prussian 
Blue pigment in 1835; the 
Creative Print artists of the 
1920s-30s; to the painters and 
designers who combined 
bright colours with traditional 
motifs in Tokyo Pop. 
Particular innovation was 
made by 20th-century 
performance and protest 
artists. Hirata Minoru’s photos 
document works by the Hi 
Red Center artist collective 
like Cleaning Event (1964), a 
‘happening’ which reacted to 
the government’s ‘cleansing’ of 
neighbourhoods before the 
1964 Tokyo Olympics. More 
recently one of Japan’s 
best-known artists, Murakami 
Takashi, has blurred the lines 
between popular sub-culture 
and ‘high art’, creating unique 

Pop Art paintings that he has 
de� ned as ‘super � at’. Aida 
Makoto provocatively links 
traditional painting techniques 
with contemporary manga 
styles to illustrate problems in 
Japanese society. Four of his 
students are members of the 
young, socio- critical art 
collective Chim   Pom, whose 
performative works on the 
streets of Tokyo are 
inextricably intertwined with 
their lives: Love is Over (2014) 
was a work of art based on the 
wedding of one of their 
members, Ellie, as well as a 
public demonstration for love 
in Shinjuku. More on this 
exhibition in the November 
2021 edition of Asian Art 
Newspaper.
• Until 3 January, 2022, 
Ashmolean Museum, Oxford, 
ashmolean.org

NOGUCHI
Japanese American sculptor Isamu 
Noguchi (1904 – 1988) is one of the 
most experimental and important 
artists of the 20th century and the 
Barbican in London is staging the � rst 
European retrospective of his work in 
Europe in the autumn. Retracing the 
evolution of Noguchi’s kaleidoscopic 
career over six decades across sculpture, 
architecture, dance and design, the 
exhibition celebrates the artist’s 
inventive and risk-taking approach to 
sculpture as a living environment. 
Drawing from � e Isamu Noguchi 
Foundation and Garden Museum in 
New York, as well as private and public 
collections, the exhibition brings 
together over 150 works, including an 
extraordinary range of sculptures – 
created in stone, bronze, ceramics, 
wood, aluminium and galvanised steel 
– as well as theatre set designs, 
architectural and playground models, 
lighting and furniture design. More on 
the artist in the November 2021 edition 
of Asian Art Newspaper.
• Until 9 January, 2022, 
Barbican Art Gallery, London, 
barbican.org.uk

Founded by the V&A in 2009 
in partnership with Art 
Jameel, the Prize is now in its 
sixth edition. On show at the 
V&A is the body of work of 
the eight � nalists that were 
shortlisted for this year’s 
£25,000 prize – selected from 
over 400 applications. � e 
artists are Golnar Adili, 
Hadeyeh Badri, Kallol Datta, 
Farah Fayyad, Ajlan Gharem, 
So� a Karim, Jana Traboulsi, 
and Bushra Waqas Khan.

� e � nalists come from 
India, Iran, Lebanon, 
Pakistan, Saudi Arabia, the 
UAE and the UK. With 
diverse practices spanning 
graphic design and fashion, 
typography and textiles, 
installation and activism, the 
� nalists engage with both the 
personal and the political, 
interpreting the past in 
creative and critical ways. � e 
works in the exhibition 
address global events and lived 
realities, and the legacies of 
language, architecture and 
craft. 
• Until 28 November, 
the V&A, London, vam.ac.uk

� is exhibition by the artist 
Rui Mitsunaga explores links 
between ‘myths’ and ‘survival’. 
Survival itself is something of 
a myth, as we live in a world in 
which famine, plague and war 
have not been solved. 
Meanwhile, we need myths for 
survival. � e ‘human story’ 
described by Yuval Harari 
binds humans together by 
building our social identity as 
the strongest species on earth.

Rui Matsunaga presents 
another myth for survival: 
animism. It narrativizes the 
spirituality possessed by every 
creature in the world. Humans 
are not placed at the centre. 
� e framework functions like 
ecosystem not only to connect 
people together, but also to 

development of habitation, 
� re, agriculture, weights and 
measures and even rice- wine 
brewing in ancient China. A 
feature on the drawings will 
appear in the November 2021 
edition of Asian Art 
Newspaper.

Ginza Branch Open on April 10, 
1930 by Sugiura Hisui 
(1876-1965), colour lithograph, 
109.8 x 82.2 cm 
© The artist & Tokyo National 
Museum of Modern Art. 
Photo: Arrow Art Works, 2000

THE MYTH OF 
SURVIVAL

Ride of Discord 
(2020) by 
Rui Matsunaga, 
oil on plywood, 
20 x 25 cm

connect them with the land or 
with abstract ideas such as 
another world.

� e small creatures in her 
works become metaphors of 
nature and humans, 
demonstrating our intricate 
relationships. � is delineation 
references a mythological way 
of thinking: human and other 
beings are not so di� erent, 
constantly communicating and 
even interchangeable. Inspired 
by the 12th century Japanese 
scroll paintings Frolicking 
Animals and People (Choju-
jinbutsu-giga), the paintings 
visualise the animism of an 
ambiguous storytelling.
• Until 26 November, 
Daiwa Foundation, London, 
dajf.org.uk

Various aquatic birds by Katsushika Hokusai (1760-1849) 
from Banmotsu ehon daizen zu (illustrations for the Great Picture 
Book of Everything), block-ready drawing, ink on paper, 1820s-40s. 
Purchase funded by the Theresia Gerda Buch Bequest, in memory of 
her parents Rudolph and Julie Buch, with support from the Art Fund 
© The Trustees of the British Museum

• Until 30 January 2022, The British Museum, London, 
britishmuseum.org

JAMEEL 
PRIZE: 
Poetry 
to Politics

Prayer is my Mail (2019) 
by Hadeyeh Badri  
© Photo: Alex Younger. 
One of the fi nalist for the 
Jameel Prize in 2021

ANICKA YI AT THE TATE

Isamu Noguchi assembling ‘Figure’ in his MacDougal 
Alley studio, 1944. Photograph by Rudolph Burckhardt, 
The Noguchi Museum Archives, 03765 ©INFGM / ARS 
- DACS / Estate of Rudolph Burckhardt

Biologising The Machine (tentacular trouble) from 2019, kelp, 
acrylic, animatronic moths, concrete, water dimensions variable. 
Courtesy of the artist, Gladstone Gallery, New York and Brussels, 
and 46 Canal, New York. Photo: Renato Ghiazza
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