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aunched in 1997 by Sarah
Callaghan,
Asian
Art
Newspaper has grown to be
the most important international
media portfolio for those keeping upto-date with the world of Asian and
Islamic art. After working in Asia for
many years, she was perfectly placed
to launch the product the Asian and
Islamic arts markets were looking for:
A relaxed mix of news, features,and
reviews to give readers a snapshot of
what is happening in these important
markets each month.
As our Editor, Sarah prides herself
on the integrity and passionate
approach that the Asian Art
Newspaper team brings to the
market.
Published 8 times a year in print
and digital format. Each issue has a
different editorial focus, closely
aligned to the calendar we all follow
in this highly exciting and diverse
market. We publish features,
interview key industry people, cover
the best current gallery shows, as
well as the major international
blockbuster exhibitions around the

world. Interviews with artists and
academics, art fairs previews,
auctions reports and book reviews
are all also covered through the
editorial calendar. Special dedicated
guides are produced to accompany
the main art-world events, examples
of which include Asia Week New
York, Asian Art in London, Parcours
des Mondes in Paris and annual fairs
in Hong Kong, Japan, Singapore,
India, as well as the Middle East.
Our online presence has a portfolio
of truly global reach in dominating
markets, covering Europe, the
Americas, Asia and Australia.
In print, around 50% of our readers
are based in North America, 30%
across Europe and 20% in Asia.
With
a
well-travelled
and
sophisticated
audience,
these
numbers evolve quickly, particularly
online from month to month.
Galleries, dealers, collectors, curators
and auction houses are amongst the
many
readers
receiving
our
newspaper and visiting the website.
The portfolio comprises of our
much-loved newspaper, which forms

the backbone of any media plan
looking to reach buyers, sellers, and
scholars within the industry. Wellwritten and informative, our
newspaper is pride of place and offers
amazing access to this high-networth market. With 8,000 printed
issues and 2,000 digital-only
subscriptions, we have the Asian Art
world’s attention.
Our main online content is
supported by asianartnewspaper.
com offering a faster route to market.
Whilst still carrying all the key
features of the newspaper, our
website offers access to the full digital
newspaper, as well as shorter ‘fast
read’ content demanded by today’s
digitally native audience.
High impact digital ad units,
email newsletters, and a host of
digital-first features are available as
we evolve and shape the online
offering throughout the year.
Our online audience can fluctuate
with industry news and events, but is
typically 10-13k uniques a month.
Our monthly newsletter database
is circa 6k targeted individuals.

NEWS IN BRIEF

Inside
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Tatsuo Miyajima
6 Isamu Noguchi exhibition,
in London
8 Hokusai’s The Great Picture
Book of Everything
10 An interview with the
ceramicist Akiko Hirai
12 Japanese narrative art in
Zurich
14 From the Archives: Shintoism
and the myriad gods of Japan
16 Japanese contemporary
lacquerware: the shellmatching game, in Melbourne
18 Tokyo Art & Photography,
in Oxford
19 NYC auction reviews
20 Auction previews and
gallery shows in New York
21 Exhibitions: NY Central
Library’s treasures, Japanese
basketry in Geneva, Tajik gold
in Paris and contemporary art
in Pennsylvania
22 Koshiro Onchi, Kazumi
Amano, and Masanari Murai
23 Islamic Arts Diary

ARTES MUNDI PRIZE

Artes Mundi 9 will take place from 13 February
2021 to 6 June 2021 in Wales, across three venues,
National Museum Cardiff, Chapter and g39. For this
edition the winner of the Artes Mundi 9 Prize will
be announced ahead of the exhibition opening on 11
February, instead of towards the end of the exhibition
as in previous years. Artes Mundi presents the UK’s
leading international contemporary art prize and is
an important arbiter of cultural exchange between
the UK and the international visual arts community.
The Artes Mundi 9 Shortlist includes: Firelei Báez
(Dominican Republic), Dineo Seshee Bopape (South
Africa), Meiro Koizumi (Japan), Beatriz Santiago
Muñoz (Puerto Rico), Prabhakar Pachpute (India)
and Carrie Mae Weems (USA).

MINNEAPOLIS INSTITUTE
OF ART

IN NEED OF A GOOD READ?
Download our digital issue and expand your world

The Minneapolis Institute of Art (Mia) has unveiled
its redesigned Himalayan and South and Southeast
Asian galleries last month, marking the first major
refresh of these spaces in more than 20 years. With
New Light: Mia’s Reinstalled Himalayan, South,
and Southeast Asian Art Galleries features collection
highlights – such as a recently conserved 1,000-yearold Indian sculpture of Shiva Nataraja – commingled
with new acquisitions on view for the first time.
e Jane and James Emison Gallery
highlights
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the Theresia Gerda Buch
Bequest with support from
Art Fund.
The drawings illustrate a
broad range of subjects related
to China, India and the
natural world: from religious,
mythological, historical, and
literary figures, to animals,
birds and flowers and other
natural phenomena, as well as
landscapes. Many subjects
here are not found in any
other of Hokusai’s works. The
group of 103 drawings, the
artist’s animated figures
illustrate the origins of
Buddhism in India and the

Ride of Discord
(2020) by
Rui Matsunaga,
oil on plywood,
20 x 25 cm

Continued on page 2
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development of habitation,
fire, agriculture, weights and
measures and even rice- wine
brewing in ancient China. A
feature on the drawings will
appear in the November 2021
edition of Asian Art
Newspaper.

Various aquatic birds by Katsushika Hokusai (1760-1849)
from Banmotsu ehon daizen zu (illustrations for the Great Picture
Book of Everything), block-ready drawing, ink on paper, 1820s-40s.
Purchase funded by the Theresia Gerda Buch Bequest, in memory of
her parents Rudolph and Julie Buch, with support from the Art Fund

britishmuseum.org

JAMEEL ANICKA YI AT THE TATE
PRIZE:
Poetry
to Politics
Founded by the V&A in 2009
in partnership with Art
Jameel, the Prize is now in its
sixth edition. On show at the
V&A is the body of work of
the eight finalists that were
shortlisted for this year’s
£25,000 prize – selected from
over 400 applications. The
artists are Golnar Adili,
Hadeyeh Badri, Kallol Datta,
Farah Fayyad, Ajlan Gharem,
Sofia Karim, Jana Traboulsi,
and Bushra Waqas Khan.
The finalists come from
India, Iran, Lebanon,
Pakistan, Saudi Arabia, the
UAE and the UK. With
diverse practices spanning
graphic design and fashion,
typography and textiles,
installation and activism, the
finalists engage with both the
personal and the political,
interpreting the past in
creative and critical ways. The
works in the exhibition
address global events and lived
realities, and the legacies of
language, architecture and
craft.

Anicka Yi will explore the
links between art and science
in a new commission for Tate
Modern’s Turbine Hall in
October. She is known for
the way her works activate
different senses and for
experimenting with
unorthodox materials that
have ranged from tempura
batter to kombucha leather.
Her work draws from the
research of philosophers who
are concerned with emerging
forms of life and intelligence,
while also addressing present
day questions around
migration, class and gender.

• From 12 October to

16 January, 2022,
Tate Modern, London, tate.org

• 15 October: Artist talk,

An Evening with Anicka Yi,
detail’s on website

Biologising The Machine (tentacular trouble) from 2019, kelp,
acrylic, animatronic moths, concrete, water dimensions variable.
Courtesy of the artist, Gladstone Gallery, New York and Brussels,
and 46 Canal, New York. Photo: Renato Ghiazza

NOGUCHI

• Until 28 November,

the V&A, London, vam.ac.uk

Prayer is my Mail (2019)
by Hadeyeh Badri
© Photo: Alex Younger.
One of the finalist for the
Jameel Prize in 2021
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This exhibition by the artist
Rui Mitsunaga explores links
between ‘myths’ and ‘survival’.
Survival itself is something of
a myth, as we live in a world in
which famine, plague and war
have not been solved.
Meanwhile, we need myths for
survival. The ‘human story’
described by Yuval Harari
binds humans together by
building our social identity as

the strongest species on earth.
© The Trustees of the
|British MuseumAsian Art Newspaper
asianartnewspaper
Rui Matsunaga presents
• Until 30 January 2022, The British Museum, London,

Isamu Noguchi assembling ‘Figure’ in his MacDougal
Alley studio, 1944. Photograph by Rudolph Burckhardt,
The Noguchi Museum Archives, 03765 ©INFGM / ARS
- DACS / Estate of Rudolph Burckhardt
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Japanese American sculptor Isamu
Noguchi (1904 – 1988) is one of the
most experimental and important
artists of the 20th century and the
Barbican in London is staging the first
European retrospective of his work in
Europe in the autumn. Retracing the
evolution of Noguchi’s kaleidoscopic
career over six decades across sculpture,
architecture, dance and design, the
exhibition celebrates the artist’s
inventive and risk-taking approach to
sculpture as a living environment.
Drawing from The Isamu Noguchi
Foundation and Garden Museum in
New York, as well as private and public
collections, the exhibition brings
together over 150 works, including an
extraordinary range of sculptures –
created in stone, bronze, ceramics,
wood, aluminium and galvanised steel
– as well as theatre set designs,
architectural and playground models,
lighting and furniture design. More on
the artist in the November 2021 edition
of Asian Art Newspaper.

• Until 9 January, 2022,

Barbican Art Gallery, London,
barbican.org.uk
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another myth for survival:
animism. It narrativizes the
spirituality possessed by every
creature in the world. Humans
are not placed at the centre.
The framework functions like
ecosystem not only to connect
people together, but also to

connect them with the land or
with abstract ideas such as
another world.
The small creatures in her
works become metaphors of
nature and humans,
demonstrating our intricate
relationships. This delineation
references a mythological way
of thinking: human and other
beings are not so different,
constantly communicating and
even interchangeable. Inspired
by the 12th century Japanese
scroll paintings Frolicking
Animals and People (Chojujinbutsu-giga), the paintings
visualise the animism of an
ambiguous storytelling.

• Until 26 November,

Daiwa Foundation, London,
dajf.org.uk

TOKYO:
Art and Photography
This exhibition opens with an
immersive installation by
Ninagawa Mika (b. 1972),
created for the Ashmolean,
before providing an
introduction to Tokyo’s
evolution Edo, the small
fishing village to the sprawling
metropolis of the 21st century
we know today. As a
celebration of one of the
world’s most creative, dynamic
and fascinating cities, the
Ashmolean has on loan works
from Japan, as well as
commissioning new works for
the exhibition.
With so many creative and
cultural forces intersecting in
Tokyo, the city has become a
world-renowned centre of
avant-garde art.
Experimentation can be traced
from Utagawa Kuniyoshi’s
Courtesan Usugumo printed
with newly imported Prussian
Blue pigment in 1835; the
Creative Print artists of the
1920s-30s; to the painters and
designers who combined
bright colours with traditional
motifs in Tokyo Pop.
Particular innovation was
made by 20th-century
performance and protest
artists. Hirata Minoru’s photos
document works by the Hi
Red Center artist collective
like Cleaning Event (1964), a
‘happening’ which reacted to
the government’s ‘cleansing’ of
neighbourhoods before the
1964 Tokyo Olympics. More
recently one of Japan’s
best-known artists, Murakami
Takashi, has blurred the lines
between popular sub-culture
and ‘high art’, creating unique

Ginza Branch Open on April 10,
1930 by Sugiura Hisui
(1876-1965), colour lithograph,
109.8 x 82.2 cm
© The artist & Tokyo National
Museum of Modern Art.
Photo: Arrow Art Works, 2000

Pop Art paintings that he has
defined as ‘super flat’. Aida
Makoto provocatively links
traditional painting techniques
with contemporary manga
styles to illustrate problems in
Japanese society. Four of his
students are members of the
young, socio- critical art
collective Chim Pom, whose
performative works on the
streets of Tokyo are
inextricably intertwined with
their lives: Love is Over (2014)
was a work of art based on the
wedding of one of their
members, Ellie, as well as a
public demonstration for love
in Shinjuku. More on this
exhibition in the November
2021 edition of Asian Art
Newspaper.

• Until 3 January, 2022,

Ashmolean Museum, Oxford,
ashmolean.org
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Celebrating 25 Years
WHO WE ARE

Launched in 1997 by Sarah Callaghan, Asian Art Newspaper has grown to be the
most important international media portfolio for those keeping up-to-date with
the world of Asian and Islamic art. After working in Asia for many years, she was perfectly
placed to launch the product the Asian and Islamic arts markets were looking for:
A relaxed mix of news, features,and reviews to give readers a snapshot of what
is happening in these important markets each month.
As our Editor, Sarah prides herself on the integrity and passionate approach that the
Asian Art Newspaper team brings to the market.
THE TOPICS
Published 8 times a year in print and
digital format. Each issue has a different
editorial focus, closely aligned to the
calendar we all follow in this highly
exciting and diverse market. We publish
features, interview key industry people,
cover the best current gallery shows, as
well as the major international
blockbuster exhibitions around the world.

world. Interviews with artists and
academics, art fairs previews,
auctions reports and book reviews
are all also covered through the
editorial calendar. Special dedicated
guides are produced to accompany
the main art-world events, examples
of which include Asia Week New
York, Asian Art in London, Parcours
des Mondes in Paris and annual fairs
in Hong Kong, Japan, Singapore,
India, as well as the Middle East.
Our online presence has a portfolio
of truly global reach in dominating
markets, covering Europe, the
Americas, Asia and Australia.
In print, around 50% of our readers
are based in North America, 30%
across Europe and 20% in Asia.
With
a
well-travelled
and
sophisticated
audience,
these
numbers evolve quickly, particularly
online from month to month.
Galleries, dealers, collectors, curators
and auction houses are amongst the
many
readers
receiving
our
newspaper and visiting the website.
The portfolio comprises of our
much-loved newspaper, which forms

the backbone of any media plan
looking to reach buyers, sellers, and
scholars within the industry. Wellwritten and informative, our
newspaper is pride of place and offers
amazing access to this high-networth market. With 8,000 printed
issues and 2,000 digital-only
subscriptions, we have the Asian Art
world’s attention.
Our main online content is
supported by asianartnewspaper.
com offering a faster route to market.
Whilst still carrying all the key
features of the newspaper, our
website offers access to the full digital
newspaper, as well as shorter ‘fast
read’ content demanded by today’s
digitally native audience.
High impact digital ad units,
email newsletters, and a host of
digital-first features are available as
we evolve and shape the online
offering throughout the year.
Our online audience can fluctuate
with industry news and events, but is
typically 10-13k uniques a month.
Our monthly newsletter database
is circa 6k targeted individuals.

NEWS IN BRIEF

Inside

ARTES MUNDI PRIZE

Artes Mundi 9 will take place from 13 February
2021 to 6 June 2021 in Wales, across three venues,
National Museum Cardiff, Chapter and g39. For this
edition the winner of the Artes Mundi 9 Prize will
be announced ahead of the exhibition opening on 11
February, instead of towards the end of the exhibition
as in previous years. Artes Mundi presents the UK’s
leading international contemporary art prize and is
an important arbiter of cultural exchange between
the UK and the international visual arts community.
The Artes Mundi 9 Shortlist includes: Firelei Báez
(Dominican Republic), Dineo Seshee Bopape (South
Africa), Meiro Koizumi (Japan), Beatriz Santiago
Muñoz (Puerto Rico), Prabhakar Pachpute (India)
and Carrie Mae Weems (USA).

MINNEAPOLIS INSTITUTE
OF ART

The Minneapolis Institute of Art (Mia) has unveiled
its redesigned Himalayan and South and Southeast
Asian galleries last month, marking the first major
refresh of these spaces in more than 20 years. With
New Light: Mia’s Reinstalled Himalayan, South,
and Southeast Asian Art Galleries features collection
highlights – such as a recently conserved 1,000-yearold Indian sculpture of Shiva Nataraja – commingled
with new acquisitions on view for the first time.
The Jane and James Emison Gallery highlights
more than 1,000 years of artistic production in South
Asia, which includes present-day Afghanistan,
Bangladesh, India, Pakistan, and Sri Lanka. The
earliest works on view date from the Medieval period
(about 700–1200), when Hindu (or Brahmanist),
Buddhist, and Jain worldviews proliferated across the
landscape through the widespread construction of
temples. The timeline continues to when Islamic
rulers introduced new traditions of architecture and
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In print, around 50% of our readers are based in
North America, 30% across Europe and 20% in Asia.
With a well-travelled and sophisticated audience, these
numbers evolve quickly, particularly online from month
to month. Galleries, dealers, collectors, curators and
auction houses are amongst the many readers receiving
our newspaper and visiting the website.
Contact our commercial director Kelvin McManus, +44(0)7877 866692

kelvin.mcmanus@cksmedia.co.uk
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AUDIENCE MAKE-UP
Our online presence has a
portfolio of truly global
reach in dominating
markets, covering Europe,
the Americas, Asia and
Australia.

aunched in 1997 by Sarah
Callaghan,
Asian
Art
Newspaper has grown to be
the most important international
media portfolio for those keeping upto-date with the world of Asian and
Islamic art. After working in Asia for
many years, she was perfectly placed
to launch the product the Asian and
Islamic arts markets were looking for:
A relaxed mix of news, features,and
reviews to give readers a snapshot of
what is happening in these important
markets each month.
As our Editor, Sarah prides herself
on the integrity and passionate
approach that the Asian Art
Newspaper team brings to the
market.
Published 8 times a year in print
and digital format. Each issue has a
different editorial focus, closely
aligned to the calendar we all follow
in this highly exciting and diverse
market. We publish features,
interview key industry people, cover
the best current gallery shows, as
well as the major international
blockbuster exhibitions around the
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Interviews with artists and academics,
art fairs previews, auctions reports and
book reviews are all also covered
through the editorial calendar.
Special dedicated guides are produced to accompany
the main art-world events, examples of which include
Asia Week New York,
Asian Art in London,
Parcours des Mondes in Paris
ASIAN ART
and annual fairs in
ASIAN ART NEWSPAPER
CELEBRATING 25 YEARS
Hong Kong, Japan,
L
Singapore, India,
as well as the Middle East.

Celebrating 25 Years

Online
Our main online content is supported by
asianartnewspaper.com offering a faster route to market.
Whilst still carrying all the key features of the
newspaper, our website offers access to the full digital
newspaper, as well as shorter ‘fast read’ content
demanded by today’s digitally native audience.
High impact digital ad units, email newsletters, and
a host of digital-first features are available as we evolve
and shape the online offering throughout the year.
Our online audience can fluctuate with industry news
and events, but is typically 10-13k uniques a month.
Our monthly newsletter database is circa 6k targeted
individuals.

Bonus features
However, as an added bonus to our print advert,
we offer a customised interactive element to your print
advert for the digital edition (included in your rate).
This allows you to offer information such as web pages,
catalogue pdf, email contact, etc.
Information is added in a smartie.

CLICK HERE
for more
information

CLICK HERE
to email our
valuations office

4 December 2019–19 April 2020 at
the Wallace Collection

Curated by William Dalrymple
Book Online for Discount
Members Go Free

Asian Art hires logo

Events
As the world returns to the some resemblance of the
face to face we knew some time ago, Asian Art
Newspaper will be working with all the established
events and is open to speaking with potential sponsors
about ways to maximise impact through networking
and specialist events.

Newspaper print and digital interactive adverts
The newspaper is published 8 times a year with series
advertisers automatically gaining access to discounted
rates. Although rapidly embracing online, the
newspaper is still the favoured medium for the bulk of
our audience.

Shaikh Zain ud-Din, Black-Hooded Oriole and Insect on Jackfruit Stump (detail), Calcutta, 1778,
watercolour. Gift of Elizabeth and Willard Clark, Minneapolis Institute of Art

PORTFOLIO
Newspaper
The portfolio comprises of our much-loved newspaper,
which forms the backbone of any media plan looking to
reach buyers, sellers, and scholars within the industry.
Well-written and informative, our newspaper is pride
of place and offers amazing access to this
high-net-worth market. With 8,000 printed issues
and 2,000 digital-only subscriptions, we have the
Asian Art world’s attention.

wallacecollection.org
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Artes Mundi 9 will take place from 13 February
2021 to 6 June 2021 in Wales, across three venues,
National Museum Cardiff, Chapter and g39. For this
edition the winner of the Artes Mundi 9 Prize will
be announced ahead of the exhibition opening on 11
February, instead of towards the end of the exhibition
as in previous years. Artes Mundi presents the UK’s
leading international contemporary art prize and is
an important arbiter of cultural exchange between
the UK and the international visual arts community.
The Artes Mundi 9 Shortlist includes: Firelei Báez
(Dominican Republic), Dineo Seshee Bopape (South
Africa), Meiro Koizumi (Japan), Beatriz Santiago
Muñoz (Puerto Rico), Prabhakar Pachpute (India)
and Carrie Mae Weems (USA).

MINNEAPOLIS INSTITUTE
OF ART

IN NEED OF A GOOD READ?

Custom links for your audience
Every advert placed in the print newspaper is replicated
on the digital page – and vice versa.

Inside

ARTES MUNDI PRIZE

Download our digital issue and expand your world

Great care is taken over the high-quality print
publication, which is well-received by our affluent,
well-educated international audience.

the backbone of any media plan
looking to reach buyers, sellers, and
scholars within the industry. Wellwritten and informative, our
newspaper is pride of place and offers
amazing access to this high-networth market. With 8,000 printed
issues and 2,000 digital-only
subscriptions, we have the Asian Art
world’s attention.
Our main online content is
supported by asianartnewspaper.
com offering a faster route to market.
Whilst still carrying all the key
features of the newspaper, our
website offers access to the full digital
newspaper, as well as shorter ‘fast
read’ content demanded by today’s
digitally native audience.
High impact digital ad units,
email newsletters, and a host of
digital-first features are available as
we evolve and shape the online
offering throughout the year.
Our online audience can fluctuate
with industry news and events, but is
typically 10-13k uniques a month.
Our monthly newsletter database
is circa 6k targeted individuals.

The Minneapolis Institute of Art (Mia) has unveiled
its redesigned Himalayan and South and Southeast
Asian galleries last month, marking the first major
refresh of these spaces in more than 20 years. With
New Light: Mia’s Reinstalled Himalayan, South,
and Southeast Asian Art Galleries features collection
highlights – such as a recently conserved 1,000-yearold Indian sculpture of Shiva Nataraja – commingled
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the Theresia Gerda Buch
Bequest with support from
Art Fund.
The drawings illustrate a
broad range of subjects related
to China, India and the
natural world: from religious,
mythological, historical, and
literary figures, to animals,
birds and flowers and other
natural phenomena, as well as
landscapes. Many subjects
here are not found in any
other of Hokusai’s works. The
group of 103 drawings, the

Ride of Discord
(2020) by
Rui Matsunaga,
oil on plywood,
20 x 25 cm

Continued on page 2
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artist’s animated figures
|
asianartnewspaper
illustrate the origins of
Buddhism in India and the

development of habitation,
fire, agriculture, weights and
measures and even rice- wine
brewing in ancient China. A
feature on the drawings will
appear in the November 2021
edition of Asian Art
Newspaper.

Various aquatic birds by Katsushika Hokusai (1760-1849)
from Banmotsu ehon daizen zu (illustrations for the Great Picture
Book of Everything), block-ready drawing, ink on paper, 1820s-40s.
Purchase funded by the Theresia Gerda Buch Bequest, in memory of
her parents Rudolph and Julie Buch, with support from the Art Fund

Founded by the V&A in 2009
in partnership with Art
Jameel, the Prize is now in its
sixth edition. On show at the
V&A is the body of work of
the eight finalists that were
shortlisted for this year’s
£25,000 prize – selected from
over 400 applications. The
artists are Golnar Adili,
Hadeyeh Badri, Kallol Datta,
Farah Fayyad, Ajlan Gharem,
Sofia Karim, Jana Traboulsi,
and Bushra Waqas Khan.
The finalists come from
India, Iran, Lebanon,
Pakistan, Saudi Arabia, the
UAE and the UK. With
diverse practices spanning
graphic design and fashion,
typography and textiles,
installation and activism, the
finalists engage with both the
personal and the political,
interpreting the past in
creative and critical ways. The
works in the exhibition
address global events and lived
realities, and the legacies of
language, architecture and
craft.

britishmuseum.org

Anicka Yi will explore the
links between art and science
in a new commission for Tate
Modern’s Turbine Hall in
October. She is known for
the way her works activate
different senses and for
experimenting with
unorthodox materials that
have ranged from tempura
batter to kombucha leather.
Her work draws from the
research of philosophers who
are concerned with emerging
forms of life and intelligence,
while also addressing present
day questions around
migration, class and gender.

• From 12 October to
16 January, 2022,
Tate Modern, London, tate.org
• 15 October: Artist talk,
An Evening with Anicka Yi,
detail’s on website

Biologising The Machine (tentacular trouble) from 2019, kelp,
acrylic, animatronic moths, concrete, water dimensions variable.
Courtesy of the artist, Gladstone Gallery, New York and Brussels,
and 46 Canal, New York. Photo: Renato Ghiazza
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• Until 28 November,
the V&A, London, vam.ac.uk

Prayer is my Mail (2019)
by Hadeyeh Badri
© Photo: Alex Younger.
One of the finalist for the
Jameel Prize in 2021
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This exhibition by the artist
Rui Mitsunaga explores links
between ‘myths’ and ‘survival’.
Survival itself is something of
a myth, as we live in a world in
which famine, plague and war
have not been solved.
Meanwhile, we need myths for
survival. The ‘human story’
described by Yuval Harari
binds humans together by
building our social identity as

the strongest species on earth.
© The Trustees of the
|British MuseumAsian Art Newspaper
asianartnewspaper
Rui Matsunaga presents
• Until 30 January 2022, The British Museum, London,

JAMEEL ANICKA YI AT THE TATE
PRIZE:
Poetry
to Politics

Isamu Noguchi assembling ‘Figure’ in his MacDougal
Alley studio, 1944. Photograph by Rudolph Burckhardt,
The Noguchi Museum Archives, 03765 ©INFGM / ARS
- DACS / Estate of Rudolph Burckhardt
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Japanese American sculptor Isamu
Noguchi (1904 – 1988) is one of the
most experimental and important
artists of the 20th century and the
Barbican in London is staging the first
European retrospective of his work in
Europe in the autumn. Retracing the
evolution of Noguchi’s kaleidoscopic
career over six decades across sculpture,
architecture, dance and design, the
exhibition celebrates the artist’s
inventive and risk-taking approach to
sculpture as a living environment.
Drawing from The Isamu Noguchi
Foundation and Garden Museum in
New York, as well as private and public
collections, the exhibition brings
together over 150 works, including an
extraordinary range of sculptures –
created in stone, bronze, ceramics,
wood, aluminium and galvanised steel
– as well as theatre set designs,
architectural and playground models,
lighting and furniture design. More on
the artist in the November 2021 edition
of Asian Art Newspaper.

• Until 9 January, 2022,
Barbican Art Gallery, London,
barbican.org.uk
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another myth for survival:
animism. It narrativizes the
spirituality possessed by every
creature in the world. Humans
are not placed at the centre.
The framework functions like
ecosystem not only to connect
people together, but also to

connect them with the land or
with abstract ideas such as
another world.
The small creatures in her
works become metaphors of
nature and humans,
demonstrating our intricate
relationships. This delineation
references a mythological way
of thinking: human and other
beings are not so different,
constantly communicating and
even interchangeable. Inspired
by the 12th century Japanese
scroll paintings Frolicking
Animals and People (Chojujinbutsu-giga), the paintings
visualise the animism of an
ambiguous storytelling.

• Until 26 November,
Daiwa Foundation, London,
dajf.org.uk

TOKYO:
Art and Photography
This exhibition opens with an
immersive installation by
Ninagawa Mika (b. 1972),
created for the Ashmolean,
before providing an
introduction to Tokyo’s
evolution Edo, the small
fishing village to the sprawling
metropolis of the 21st century
we know today. As a
celebration of one of the
world’s most creative, dynamic
and fascinating cities, the
Ashmolean has on loan works
from Japan, as well as
commissioning new works for
the exhibition.
With so many creative and
cultural forces intersecting in
Tokyo, the city has become a
world-renowned centre of
avant-garde art.
Experimentation can be traced
from Utagawa Kuniyoshi’s
Courtesan Usugumo printed
with newly imported Prussian
Blue pigment in 1835; the
Creative Print artists of the
1920s-30s; to the painters and
designers who combined
bright colours with traditional
motifs in Tokyo Pop.
Particular innovation was
made by 20th-century
performance and protest
artists. Hirata Minoru’s photos
document works by the Hi
Red Center artist collective
like Cleaning Event (1964), a
‘happening’ which reacted to
the government’s ‘cleansing’ of
neighbourhoods before the
1964 Tokyo Olympics. More
recently one of Japan’s
best-known artists, Murakami
Takashi, has blurred the lines
between popular sub-culture
and ‘high art’, creating unique

Ginza Branch Open on April 10,
1930 by Sugiura Hisui
(1876-1965), colour lithograph,
109.8 x 82.2 cm
© The artist & Tokyo National
Museum of Modern Art.
Photo: Arrow Art Works, 2000

Pop Art paintings that he has
defined as ‘super flat’. Aida
Makoto provocatively links
traditional painting techniques
with contemporary manga
styles to illustrate problems in
Japanese society. Four of his
students are members of the
young, socio- critical art
collective Chim Pom, whose
performative works on the
streets of Tokyo are
inextricably intertwined with
their lives: Love is Over (2014)
was a work of art based on the
wedding of one of their
members, Ellie, as well as a
public demonstration for love
in Shinjuku. More on this
exhibition in the November
2021 edition of Asian Art
Newspaper.

You can supply up to 3 links (ad size dependent)
to be embedded into the digital version.
As examples, these could lead readers to your website,
a brochure download, prospectus, or sign up page.

• Until 3 January, 2022,
Ashmolean Museum, Oxford,
ashmolean.org
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THE NEWSPAPER FOR COLLECTORS, DEALERS, MUSEUMS AND GALLERIES

aunched in 1997 by Sarah
Callaghan,
Asian
Art
Newspaper has grown to be
the most important international
media portfolio for those keeping upto-date with the world of Asian and
Islamic art. After working in Asia for
many years, she was perfectly placed
to launch the product the Asian and
Islamic arts markets were looking for:
A relaxed mix of news, features,and
reviews to give readers a snapshot of
what is happening in these important
markets each month.
As our Editor, Sarah prides herself
on the integrity and passionate
approach that the Asian Art
Newspaper team brings to the
market.
Published 8 times a year in print
and digital format. Each issue has a
different editorial focus, closely
aligned to the calendar we all follow
in this highly exciting and diverse
market. We publish features,
interview key industry people, cover
the best current gallery shows, as
well as the major international
blockbuster exhibitions around the

world. Interviews with artists and
academics, art fairs previews,
auctions reports and book reviews
are all also covered through the
editorial calendar. Special dedicated
guides are produced to accompany
the main art-world events, examples
of which include Asia Week New
York, Asian Art in London, Parcours
des Mondes in Paris and annual fairs
in Hong Kong, Japan, Singapore,
India, as well as the Middle East.
Our online presence has a portfolio
of truly global reach in dominating
markets, covering Europe, the
Americas, Asia and Australia.
In print, around 50% of our readers
are based in North America, 30%
across Europe and 20% in Asia.
With
a
well-travelled
and
sophisticated
audience,
these
numbers evolve quickly, particularly
online from month to month.
Galleries, dealers, collectors, curators
and auction houses are amongst the
many
readers
receiving
our
newspaper and visiting the website.
The portfolio comprises of our
much-loved newspaper, which forms

the backbone of any media plan
looking to reach buyers, sellers, and
scholars within the industry. Wellwritten and informative, our
newspaper is pride of place and offers
amazing access to this high-networth market. With 8,000 printed
issues and 2,000 digital-only
subscriptions, we have the Asian Art
world’s attention.
Our main online content is
supported by asianartnewspaper.
com offering a faster route to market.
Whilst still carrying all the key
features of the newspaper, our
website offers access to the full digital
newspaper, as well as shorter ‘fast
read’ content demanded by today’s
digitally native audience.
High impact digital ad units,
email newsletters, and a host of
digital-first features are available as
we evolve and shape the online
offering throughout the year.
Our online audience can fluctuate
with industry news and events, but is
typically 10-13k uniques a month.
Our monthly newsletter database
is circa 6k targeted individuals.
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ARTES MUNDI PRIZE

Artes Mundi 9 will take place from 13 February
2021 to 6 June 2021 in Wales, across three venues,
National Museum Cardiff, Chapter and g39. For this
edition the winner of the Artes Mundi 9 Prize will
be announced ahead of the exhibition opening on 11
February, instead of towards the end of the exhibition
as in previous years. Artes Mundi presents the UK’s
leading international contemporary art prize and is
an important arbiter of cultural exchange between
the UK and the international visual arts community.
The Artes Mundi 9 Shortlist includes: Firelei Báez
(Dominican Republic), Dineo Seshee Bopape (South
Africa), Meiro Koizumi (Japan), Beatriz Santiago
Muñoz (Puerto Rico), Prabhakar Pachpute (India)
and Carrie Mae Weems (USA).

MINNEAPOLIS INSTITUTE
OF ART

Download our digital issue and expand your world

The Minneapolis Institute of Art (Mia) has unveiled
its redesigned Himalayan and South and Southeast
Asian galleries last month, marking the first major
refresh of these spaces in more than 20 years. With
New Light: Mia’s Reinstalled Himalayan, South,
and Southeast Asian Art Galleries features collection
highlights – such as a recently conserved 1,000-yearold Indian sculpture of Shiva Nataraja – commingled
with new acquisitions on view for the first time.
and James Emison Gallery
highlights
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the Theresia Gerda Buch
Bequest with support from
Art Fund.
The drawings illustrate a
broad range of subjects related
to China, India and the
natural world: from religious,
mythological, historical, and
literary figures, to animals,
birds and flowers and other
natural phenomena, as well as
landscapes. Many subjects
here are not found in any
other of Hokusai’s works. The
group of 103 drawings, the
artist’s animated figures
illustrate the origins of
Buddhism in India and the

Ride of Discord
(2020) by
Rui Matsunaga,
oil on plywood,
20 x 25 cm
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development of habitation,
fire, agriculture, weights and
measures and even rice- wine
brewing in ancient China. A
feature on the drawings will
appear in the November 2021
edition of Asian Art
Newspaper.

Various aquatic birds by Katsushika Hokusai (1760-1849)
from Banmotsu ehon daizen zu (illustrations for the Great Picture
Book of Everything), block-ready drawing, ink on paper, 1820s-40s.
Purchase funded by the Theresia Gerda Buch Bequest, in memory of
her parents Rudolph and Julie Buch, with support from the Art Fund
© The Trustees of the British Museum
• Until 30 January 2022, The British Museum, London,
britishmuseum.org
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JAMEEL ANICKA YI AT THE TATE
PRIZE:
Poetry
to Politics
Founded by the V&A in 2009
in partnership with Art
Jameel, the Prize is now in its
sixth edition. On show at the
V&A is the body of work of
the eight finalists that were
shortlisted for this year’s
£25,000 prize – selected from
over 400 applications. The
artists are Golnar Adili,
Hadeyeh Badri, Kallol Datta,
Farah Fayyad, Ajlan Gharem,
Sofia Karim, Jana Traboulsi,
and Bushra Waqas Khan.
The finalists come from
India, Iran, Lebanon,
Pakistan, Saudi Arabia, the
UAE and the UK. With
diverse practices spanning
graphic design and fashion,
typography and textiles,
installation and activism, the
finalists engage with both the
personal and the political,
interpreting the past in
creative and critical ways. The
works in the exhibition
address global events and lived
realities, and the legacies of
language, architecture and
craft.

Anicka Yi will explore the
links between art and science
in a new commission for Tate
Modern’s Turbine Hall in
October. She is known for
the way her works activate
different senses and for
experimenting with
unorthodox materials that
have ranged from tempura
batter to kombucha leather.
Her work draws from the
research of philosophers who
are concerned with emerging
forms of life and intelligence,
while also addressing present
day questions around
migration, class and gender.

• From 12 October to

16 January, 2022,
Tate Modern, London, tate.org

• 15 October: Artist talk,

An Evening with Anicka Yi,
detail’s on website

Biologising The Machine (tentacular trouble) from 2019, kelp,
acrylic, animatronic moths, concrete, water dimensions variable.
Courtesy of the artist, Gladstone Gallery, New York and Brussels,
and 46 Canal, New York. Photo: Renato Ghiazza

NOGUCHI

• Until 28 November,
the V&A, London, vam.ac.uk

Prayer is my Mail (2019)
by Hadeyeh Badri
© Photo: Alex Younger.
One of the finalist for the
Jameel Prize in 2021
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Isamu Noguchi assembling ‘Figure’ in his MacDougal
Alley studio, 1944. Photograph by Rudolph Burckhardt,
The Noguchi Museum Archives, 03765 ©INFGM / ARS
- DACS / Estate of Rudolph Burckhardt
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This exhibition by the artist
Rui Mitsunaga explores links
between ‘myths’ and ‘survival’.
Survival itself is something of
a myth, as we live in a world in
which famine, plague and war
have not been solved.
Meanwhile, we need myths for
survival. The ‘human story’
described by Yuval Harari
binds humans together by
building our social identity as
the strongest species on earth.
Rui Matsunaga presents
another myth for survival:
animism. It narrativizes the
spirituality possessed by every
creature in the world. Humans
are not placed at the centre.
The framework functions like
ecosystem not only to connect
people together, but also to

Japanese American sculptor Isamu
Noguchi (1904 – 1988) is one of the
most experimental and important
artists of the 20th century and the
Barbican in London is staging the first
European retrospective of his work in
Europe in the autumn. Retracing the
evolution of Noguchi’s kaleidoscopic
career over six decades across sculpture,
architecture, dance and design, the
exhibition celebrates the artist’s
inventive and risk-taking approach to
sculpture as a living environment.
Drawing from The Isamu Noguchi
Foundation and Garden Museum in
New York, as well as private and public
collections, the exhibition brings
together over 150 works, including an
extraordinary range of sculptures –
created in stone, bronze, ceramics,
wood, aluminium and galvanised steel
– as well as theatre set designs,
architectural and playground models,
lighting and furniture design. More on
the artist in the November 2021 edition
of Asian Art Newspaper.

• Until 9 January, 2022,

Barbican Art Gallery, London,
barbican.org.uk
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connect them with the land or
with abstract ideas such as
another world.
The small creatures in her
works become metaphors of
nature and humans,
demonstrating our intricate
relationships. This delineation
references a mythological way
of thinking: human and other
beings are not so different,
constantly communicating and
even interchangeable. Inspired
by the 12th century Japanese
scroll paintings Frolicking
Animals and People (Chojujinbutsu-giga), the paintings
visualise the animism of an
ambiguous storytelling.

• Until 26 November,
Daiwa Foundation, London,
dajf.org.uk

TOKYO:
Art and Photography
This exhibition opens with an
immersive installation by
Ninagawa Mika (b. 1972),
created for the Ashmolean,
before providing an
introduction to Tokyo’s
evolution Edo, the small
fishing village to the sprawling
metropolis of the 21st century
we know today. As a
celebration of one of the
world’s most creative, dynamic
and fascinating cities, the
Ashmolean has on loan works
from Japan, as well as
commissioning new works for
the exhibition.
With so many creative and
cultural forces intersecting in
Tokyo, the city has become a
world-renowned centre of
avant-garde art.
Experimentation can be traced
from Utagawa Kuniyoshi’s
Courtesan Usugumo printed
with newly imported Prussian
Blue pigment in 1835; the
Creative Print artists of the
1920s-30s; to the painters and
designers who combined
bright colours with traditional
motifs in Tokyo Pop.
Particular innovation was
made by 20th-century
performance and protest
artists. Hirata Minoru’s photos
document works by the Hi
Red Center artist collective
like Cleaning Event (1964), a
‘happening’ which reacted to
the government’s ‘cleansing’ of
neighbourhoods before the
1964 Tokyo Olympics. More
recently one of Japan’s
best-known artists, Murakami
Takashi, has blurred the lines
between popular sub-culture
and ‘high art’, creating unique

Ginza Branch Open on April 10,
1930 by Sugiura Hisui
(1876-1965), colour lithograph,
109.8 x 82.2 cm
© The artist & Tokyo National
Museum of Modern Art.
Photo: Arrow Art Works, 2000

Pop Art paintings that he has
defined as ‘super flat’. Aida
Makoto provocatively links
traditional painting techniques
with contemporary manga
styles to illustrate problems in
Japanese society. Four of his
students are members of the
young, socio- critical art
collective Chim Pom, whose
performative works on the
streets of Tokyo are
inextricably intertwined with
their lives: Love is Over (2014)
was a work of art based on the
wedding of one of their
members, Ellie, as well as a
public demonstration for love
in Shinjuku. More on this
exhibition in the November
2021 edition of Asian Art
Newspaper.

• Until 3 January, 2022,
Ashmolean Museum, Oxford,
ashmolean.org
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