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ASIAN ART
AUCTION RECORD FOR
HOKUSAI’S GREAT WAVE

The iconic Japanese print The Great
Wave ruled the waves in Christie’s
New York September sale of Japanese
and Korean Art. The work achieved
$1,110,000 against a low estimate of
$150,000 and set a world auction
record for a print by the artist. Two
other famous prints by the artist,
commonly known as the Red Fuji, or
Fine Wind, Clear Skies (Gaifu kaisei),
sold for $337,500 (est $100-200,000),
and Storm Below the Summit (Sanka
hakuu), from the same series, published
late 1831, realized $137,500, against
an estimate of $60-80,000. Two other
Hokusai lots sold on or over $100,000,
New Year’s Day in the Yoshiwara
achieved $125,000 (est $100200,000) and Namichidori (Plovers
above Waves), a set of 12 prints, sold
for $100,000 (est $80-120,000).
Katsushika Hokusai’s (1760-1849)
most famous work was created when
he was about seventy and is from the
series Thirty-Six Views of Mt Fuji
(published around 1831-33). Mt Fuji
and its wider spiritual significance
was a model for Hokusai in his quest
for immortality during his later years.

This series revived Hokusai’s career
after personal challenges of the late
1820s. The Great Wave, with its use
of deep perspective and imported
Prussian blue pigment, reflects how
Hokusai adapted and experimented
with European artistic style. On this
famous print, whose official title is
Under the Well of the Great Wave at
Kanagawa (Kanagawa-oki nami-ura),
Hokusai used less than 10 colours: he
was ingenious in the use of lines and
in the construction of an effective
composition
similarly
to
a
contemporary commercial poster,
moreover, he exploited the newly
imported brilliant Prussian blue
(Berurin ai) to capture and surprise
the public.
Other lots that performed well in
this Christie’s sale o included an pair
of six-panel folding screens (byobu) by
Kano
Tsunenobu
(1636-1713),
Chrysanthemums Blooming in a Garden,
ink, colour, gofun, gold and gold leaf
on paper that sold for $175,000.
Several paintings by Shibata Zheshin
(1807-1891) also performed well,
including the hanging scroll Long-

(Kanbara yoru no yuki), circa 1834,
from the series Fifty-three Stations of
the Tokaido.
Additionally,
modern
and
contemporary works performed with
strong results including Choo
(Conspicuousness), from 1969, by
Morita Shiryu (1912-1998) that
realized $137,500, against an estimate
of $50-70,000. Jigen (Manifestation)
by Kato Gizan (b 1968), a carved
wooden sculpture of just over 110 cm
was also popular and sold for
$312,500, against an estimate of
($30-40,000).
Featured Korean works included a
blue and white porcelain jar with
three worthies playing weiqi, Joseon
dynasty that sold for $750,000; and
an eight-panel screen from the circle
of Kim Hongdo (1745-1806),
Hunting Scene, that achieved
$930,000 against a low estimate of
$100,000.
The sale totalled $8,475,000 with
82% sold by lot and 84% sold by value.
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Under the well of the Great Wave off Kanagawa by Katsushika Hokusai
(1760-1849), woodblock print from the series Thirty-Six Views of Mt Fuji,
25.7 x 38.1 cm, sold for $1,100,000 at Christie’s New York on 22 September,
2020, achieving a world auction record for the artist

tailed Rooster, ink, lacquer and gold on
paper (1854-1936), which sold for
US$40,000 (est US$15-25,000)
along with Waterfall, a hanging scroll,
ink and light colour on paper, which

sold for $35,000 (est $20-40,000).
Also on offer were prints by Utagawa
Hiroshige (1797-1858), whose top
offering realized $106,250 (est $1822,000) for Evening Snow at Kanbara

NEWS IN BRIEF

• For more news from the New York

September sales, see the auction pages
in this issue.

Inside

ARTES MUNDI PRIZE

Artes Mundi 9 will take place from 13 February
2021 to 6 June 2021 in Wales, across three venues,
National Museum Cardiff, Chapter and g39. For this
edition the winner of the Artes Mundi 9 Prize will
be announced ahead of the exhibition opening on 11
February, instead of towards the end of the exhibition
as in previous years. Artes Mundi presents the UK’s
leading international contemporary art prize and is
an important arbiter of cultural exchange between
the UK and the international visual arts community.
The Artes Mundi 9 Shortlist includes: Firelei Báez
(Dominican Republic), Dineo Seshee Bopape (South
Africa), Meiro Koizumi (Japan), Beatriz Santiago
Muñoz (Puerto Rico), Prabhakar Pachpute (India)
and Carrie Mae Weems (USA).

MINNEAPOLIS INSTITUTE
OF ART

The Minneapolis Institute of Art (Mia) has unveiled
its redesigned Himalayan and South and Southeast
Asian galleries last month, marking the first major
refresh of these spaces in more than 20 years. With
New Light: Mia’s Reinstalled Himalayan, South,
and Southeast Asian Art Galleries features collection
highlights – such as a recently conserved 1,000-yearold Indian sculpture of Shiva Nataraja – commingled
with new acquisitions on view for the first time.
The Jane and James Emison Gallery highlights
more than 1,000 years of artistic production in South
Asia, which includes present-day Afghanistan,
Bangladesh, India, Pakistan, and14
SriFilm
Lanka. The
earliest works on view date from the Medieval period
(about 700–1200), when Hindu (or Brahmanist),
Buddhist, and Jain worldviews proliferated across the
landscape through the widespread construction of
temples. The timeline continues to when Islamic
rulers introduced new traditions of architecture and
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Trees, studio of Towaraya Sotatsu (1570-1643), pair of six-panel folding screens, circa 1600/1630
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Willow Bridge, unsigned, pair of six-panel folding screens, late 1500s

EDO AVANT-GARDE
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Filmmaker Linda Hoaglund was born
and raised in Japan, so it is perhaps no
wonder that her documentary Edo
Avant-Garde involves a cross-cultural
study of artistic traditions. The film
explores the delicate beauty and variety
of folding screens (byobu) and scroll
paintings (kakejiku) of the Edo period
(1603-1868), examining the innovative
techniques of master painters including
Sotatsu, Korin, Okyo, Rosetsu,
Shohaku, as well as many others who
left their art unsigned. Curators,
historians, and collectors offer insights
into subject matter, compositional
strategies, techniques, and styles,
including experimental approaches
and encompassing both representation
and abstraction. Comparisons with
Western
painting
from
the
Renaissance through Impressionism
and Abstract Expressionism reveal the
impact of Edo period painting on
Western art. Filmed by cinematographer Kasamatsu Norimichi, the
film covers an impressive collection of
rare artworks held in collections inside
and outside of Japan. In this article,
Linda Hoaglund discusses her
inspiration for the film and its
production.
Edo Avant-Garde reveals the
untold story of how Japanese artists

of the Edo era (1603–1868) helped
pioneer modern art. During the Edo
era, Japan prospered in peaceful
isolation from Western powers,
while bold artists innovated
abstraction, minimalism, surrealism
and the illusion of 3-D. Their
originality is most striking in images
of the natural world, often depicted
with gold-leaf backgrounds on large,
six-panel folding screens. In a way,
these can be seen to anticipate 20thcentury installation art. In interviews
with scholars and priests, the film
traces the artists’ original visions to
their reverence for nature, inspired by
Buddhism and Shinto animism.
From collectors and dealers we learn
how prosperous merchants urged
artists they commissioned to surprise
and delight viewers, encouraging
them to experiment with innovative
artistic approaches. To capture the
dynamism and scale of the folding
screens, it was filmed on dolly tracks
to recreate their mesmerising power.
Permission was also gained to film
the folding screens in indirect
sunlight, as well as candlelight.
Below, Linda Hoaglund discusses
her inspiration for the film and its
production.
‘I was inspired to make Edo Avant-

White Cockatoo, circa 1755,
by Ito Jakuchu (1716-1800), hanging
scroll, ink and colour on silk, with
mounting 190 x 62.3 cm, gift of
Rosemarie and Leighton R Longhi 1967.
Courtesy Yale University Art Gallery
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New Year’s Sun (1800)
by Ito Jakuchu (1716-1800),
hanging scroll, ink and colour on silk,
with mounting 215.9 x 55.56 cm,
gift of the Clark Center for Japanese Art
& Culture, Minneapolis Institute of Art
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18th C. Chinese Red Baluster Vase
WATCH
a trailer for
Edo Avant Garde

Carp by
Shibata Zeshin
(1807-1891),
Edo period,
late 19th century,
lacquer on paper
panel with
metal powder,
Freer Gallery of Art,
Washington DC

Garde when I saw a pair of Japanese
six-panel folding screens depicting a
flock of crows in highly stylised,
abstract images. I was shocked to
discover they had been painted 400
years ago at the beginning of the Edo
era, and the phrase ‘Edo Avantgarde’ instantly came into my mind.
Although I was born and raised in
Japan, I rarely paid attention to
classical Japanese art, dismissing it as
conservative and decorative. Once I
began researching art from the Edo
period (1603~1868), I discovered
hundreds of works by artists who had
explored abstraction, minimalism,
impressionism and surrealism –
centuries before Western artists
developed “modern art”.
‘Overwhelmed by the sheer
amount of Edo avant-garde art I had
discovered, I decided to narrow my
focus to folding screens that
represented the natural world.
Japanese paintings of nature from
this era reveal a radically different
vision of nature from what is reflected
in Western art. Instead of depicting
nature from a linear perspective as
seen by the human eye, Japanese
artists devised a “gods’ eye”
perspective, which yields a different
image as the viewer’s position moves.
Also, Japanese folding screens are so
large (a pair of screens is usually 16
metres wide and 1.7 metres high) and
versatile that they dramatically
transform whatever space they are
exhibited in, anticipating the
emergence of installation art in the
20th century.
‘Working
with
master
cinematographer,
Kasamatsu
Norimichi, we decided to film the
folding screens by putting the camera
on dolly tracks to allow viewers to
look up at the byobu as though seated
on tatami mat floors, like people in
the Edo era. As the camera slowly
asianartnewspaper |

I decided to
narrow my focus
to folding screens
representing the
natural world
tracked across 16 metres of folding
screens, cherry blossoms and waves
seemed to leap out of the screen
towards and the camera and we
realised that Edo artists had utilised
the screens’ indentations to pioneer
the illusion of 3-D. Wherever
possible, we also filmed the screens
in indirect sunlight, which brought
the gold leaf backgrounds back to
shimmering life and we were able to
film a pair of screens in candlelight,
just like Edo merchants had
illuminated them in their homes,
centuries before electric lights.
‘We also intentionally filmed
scenes in nature, such as birds,
flowers, trees and waves with Sony’s
4K camera, using super slow motion
and tight close-ups in order to
imagine how Edo artists might have
perceived the innate spirits residing
in all of nature, kami, as explained by
the Shinto and Buddhist priests.
‘Pre-production for the film began
in late 2015, when we filmed two
major exhibits at the Kyoto National
Museum and the Freer Gallery of
Art in Washington DC. Research
and production continued until the
film was completed in March 2019.
Between 2015 and 2019, two major

issues I address in the film have
become increasingly urgent: the
threat posed by global climate change
and the movement to expand the
definition of modern art, to
incorporate non-Western art. The
film addresses climate change by
revealing how Edo era artists
perceived and depicted human beings
as part of nature. The art they left
behind provides stunning evidence
of how the natural world appears
when humans respect nature instead
of trying to control or conquer it. The
film contributes to efforts to redefine
modern art by revealing how artists
who
lived
centuries
before
industrialisation and modernisation
helped inspire and influence world
art today.
‘Other members of the team that
helped bring the project to fruition
include the film’s art history advisor,
Professor Yukio Lippit, who is a preeminent American scholar of
Japanese art at Harvard University,
Department of History of Art and
Architecture. The Japanese scholars,
Dr Yamashita Yuji, and Dr Okudaira
Shunroku, are widely respected as
experts in Edo-period art. Sawaragi
Noi is an authority on contemporary
Japanese art. The curators Dr James
Ulak, Dr Matthew Welch, Dr Laura
Allen and Hollis Goodall are
responsible for important collections
of Japanese art held in US museums.’

Sotheby’s Parke Bernet Label

Rare Chinese Ruby Ground
Famille Rose Cabbage Vase

Important Chinese Blue/White Chinese Porcelain Bowl

FINE ART ~ ASIAN ANTIQUES ~ JEWELRY

• The film is playing exclusively at

the Berkeley Art Museum and
Pacific Film Archive through their
‘Watch From Home’ virtual cinema
programme. The purchase price
(US$10) is facilitated by Eventive,
which accepts credit card payments.
Watch director Linda Hoaglund
discuss the film at
bampfa.org/event/edo-avant-garde
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Reach your target audience with Asian Art Newspaper.
Contact our commercial director Kelvin McManus,
+44(0)7877 866692
kelvin.mcmanus@cksmedia.co.uk

asianartnewspaper.com/advertising

WHO WE ARE

Launched in 1997 by Sarah Callaghan, Asian Art Newspaper has grown to be the
most important international media portfolio for those keeping up-to-date with
the world of Asian and Islamic art. After working in Asia for many years, she was perfectly
placed to launch the product the Asian and Islamic arts markets were looking for:
A relaxed mix of news, features,and reviews to give readers a snapshot of what
is happening in these important markets each month.
As our Editor, Sarah prides herself on the integrity and passionate approach that the
Asian Art Newspaper team brings to the market.
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The iconic Japanese print The Great
Wave ruled the waves in Christie’s
New York September sale of Japanese
and Korean Art. The work achieved
$1,110,000 against a low estimate of
$150,000 and set a world auction
record for a print by the artist. Two
other famous prints by the artist,
commonly known as the Red Fuji, or
Fine Wind, Clear Skies (Gaifu kaisei),
sold for $337,500 (est $100-200,000),
and Storm Below the Summit (Sanka
hakuu), from the same series, published
late 1831, realized $137,500, against
an estimate of $60-80,000. Two other
Hokusai lots sold on or over $100,000,
New Year’s Day in the Yoshiwara
achieved $125,000 (est $100200,000) and Namichidori (Plovers
above Waves), a set of 12 prints, sold
for $100,000 (est $80-120,000).
Katsushika Hokusai’s (1760-1849)
most famous work was created when
he was about seventy and is from the
series Thirty-Six Views of Mt Fuji
(published around 1831-33). Mt Fuji
and its wider spiritual significance
was a model for Hokusai in his quest
for immortality during his later years.

This series revived Hokusai’s career
after personal challenges of the late
1820s. The Great Wave, with its use
of deep perspective and imported
Prussian blue pigment, reflects how
Hokusai adapted and experimented
with European artistic style. On this
famous print, whose official title is
Under the Well of the Great Wave at
Kanagawa (Kanagawa-oki nami-ura),
Hokusai used less than 10 colours: he
was ingenious in the use of lines and
in the construction of an effective
composition
similarly
to
a
contemporary commercial poster,
moreover, he exploited the newly
imported brilliant Prussian blue
(Berurin ai) to capture and surprise
the public.
Other lots that performed well in
this Christie’s sale o included an pair
of six-panel folding screens (byobu) by
Kano
Tsunenobu
(1636-1713),
Chrysanthemums Blooming in a Garden,
ink, colour, gofun, gold and gold leaf
on paper that sold for $175,000.
Several paintings by Shibata Zheshin
(1807-1891) also performed well,
including the hanging scroll Long-

Under the well of the Great Wave off Kanagawa by Katsushika Hokusai
(1760-1849), woodblock print from the series Thirty-Six Views of Mt Fuji,
25.7 x 38.1 cm, sold for $1,100,000 at Christie’s New York on 22 September,
2020, achieving a world auction record for the artist

tailed Rooster, ink, lacquer and gold on
paper (1854-1936), which sold for
US$40,000 (est US$15-25,000)
along with Waterfall, a hanging scroll,
ink and light colour on paper, which

sold for $35,000 (est $20-40,000).
Also on offer were prints by Utagawa
Hiroshige (1797-1858), whose top
offering realized $106,250 (est $1822,000) for Evening Snow at Kanbara
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MINNEAPOLIS INSTITUTE
OF ART

2 Profile

AAN: Your practice is quite
challenging, as you essentially work
with what could be called the
fundamentals of art: line, form, and
colour. Would you agree?
IK: In fact, at the time, I did not
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Asian Art Newspaper: You decided to
become an artist when you were thirty
years old. What prompted you to leave
your previous life behind and reinvent
yourself as an artist?

Izumi Kato: Originally, I studied art
at university, but I was not a very
interested student. I nevertheless
graduated, and then started looking
for a job in order to support myself.
Working, however, meant entering
active life, becoming a full member
of society. It was a strange and
trying time for me, as I was
confused and disoriented by what
I saw in society: for example, I was
puzzled by the whole moneyspending circuit and, in my opinion,
there were many aspects of life that
did not work properly.
Then, every time I faced a situation
I could not understand or
comprehend, I kept wondering if as
an artist, I would have more choices
and alternatives, allowing me to
react as I felt best. I came to the
conclusion that perhaps the art
world was different, and would be
more welcoming to me. I realised
how concerned I had been, and
decided it would be best to make a
fresh start, devoting my entire time
to painting. With the world
organised as it is, I came to
understand that the only way
I wanted to live was as an artist.
I reached that conclusion around the
age of thirty.
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Izumi Kato.
Photo: Claire Dorn

Izumi Kato’s practice is
captivating and singular, echoing
his vision of what art should be.
Depicting human-like forms, he
sets the stage for the story to be
told, a story that the viewer can
imagine. Relying on his hands
instead of the brush when
painting, he brings together line,
form, and colour, in order to
create works that resonate with
the viewer that reach an almost
contemplative state.
Beyond painting, Izumi Kato
(b 1969, Japan) also uses other
materials such as stone and fabric,
completing intriguing small
sculptures, as well as large-scale
installations. During the opening
of his latest exhibition in Paris,
Izumi Kato discusses his
trajectory, sharing his thoughts
on his approach and his
artistic universe.
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the courtly arts, spurring
innovations in painting, textiles, and
metalwork, and follows these
evolving traditions under British
colonial rule (mid-1700s–1947) to
the present day.
The Himalayan region
encompasses the Tibetan Plateau,
Nepal, Kashmir, and Bhutan, as
well as parts of Northern India,
China, and Mongolia. Though
geographically isolated, its high
mountain passes historically allowed
for continuous engagement across
greater Asia. Hinduism and
Buddhism entered from India, and
the region’s inhabitants were in
frequent contact with China
through trade and political alliances.
The final gallery features
Southeast Asia, which includes
Brunei, Burma, Cambodia, East
Timor, Indonesia, Laos, Malaysia,
the Philippines, Singapore,
Thailand, and Vietnam. Featuring
works dating to 1000 BC. This
gallery presents connections among
Mia’s South Asian and Chinese art
collections, as well as with the local
community; Minnesota is home to
the third-largest Southeast Asian
American population in the US.

The bequest made by the late Win
Schubert AO (1937–2017), a Gold
Coast-based philanthropist, gallerist
and art lover. Over two decades Mrs
Schubert enabled the acquisition of
more than 100 important artworks
for the state’s collection. Some of the
most significant include Cai
Guo-Qiang’s allegorical assembly of
99 replica animals, Heritage (2013),
Yayoi Kusama’s large-scale
sculptural work Flowers that Bloom
at Midnight (2011), Kohei Nawa’s
PixCell-Double Deer#4 (2010), and
Nick Cave’s Heard (2012), 15
‘soundsuits’ that can be activated by
dancers and were a major highlight
of GOMA’s 10th-anniversary
celebrations.

WORCESTER ART
MUSEUM

The Worcester Art Museum has
partnered with Chiso, the Kyotobased kimono house, on their first
ever virtual exhibition of historic
and contemporary kimonos from
their collection, as an
accompaniment to The Kimono in
Print: 300 Years of Japanese Design.
Kimono Couture: The Beauty of
Chiso highlights the history and
exquisite artistry of the prestigious
465-year-old garment maker
through the presentation of 14
kimonos from the mid-1600s to
2000s. In addition, a selection of
related works – paintings, kimono
fragments, and woodblock printed
books – from the Chiso art
collection reflect the creative
collaborations between Chiso and
several celebrated Japanese artists

since the late 19th century.
Also for the first time, a museum
presents the kimono as a
contemporary art practice – through
the commissioning of WAM’s own
kimono. The Worcester Wedding
Kimono highlights motifs inspired by
the shared appreciation in Japan and
New England for the fall season and
maple leaves.

TEFAF ONLINE

The European Fine Art Foundation
(TEFAF) has announced the launch
of its new digital platform, TEFAF
Online, in time for the New York
fair. Accelerated in response to the
ongoing COVID-19 crisis, this
digital marketplace is hosting its
inaugural fair 1 to 4 November,
2020, tefaf.com.

THE ROYAL
COLLECTION,
LONDON

Together, they offer a unique insight
into the worlds of ritual, honour and
artistry linking the courts and
cultures of Britain and Japan. The
catalogue is already published.

BANGKOK ART
BIENNALE

Bangkok Art Biennale (BAB) 2020
opened on 29 October runs until 31
January, 2021, showcasing a total of
82 artists across 10 venues – both
Thai and international – and
includes a huge array of installations,
exhibitions, and performances being
staged in locations as diverse as the
Bangkok Art and Cultural Centre
(BACC), Museum Siam, Lhong
1919, and the BAB Box at
OneBangkok, as well as historic sites
such as Wat Prayoon. More
information on bkkartbieannale.com

have any precise direction, or plan,
when it came to making art. Today,
however, I have a better vision of the
art world, how it could be
summarised, and how artists
coexist. As I see it, there are two
types of artists: the conceptual ones
and the others like myself, using
colour and line, and who could be
qualified as ‘academic’ artists. I
firmly believe that I was made to be
part of the classical artists world
more than any other group. I felt
there was more potential and I could
achieve more with this type of art.

AAN: Relying on these three elements,
over time you have managed to
achieve a very rich narrative. How did
you go about that?
IK: As I began painting, my work

was about conveying hope. Why
was that? One needs to take a closer
look at the art curriculum in Japan,
where there is a strong emphasis on
copying, in a hyper-realistic way,
everyday items so they look like
photographs. We are being taught
that this is the basis of painting.
I did not share that view at all, and
had a radically different approach.
Let us take the example of a child:
without any guidance, it will draw
dots, round shapes, or graffiti.
Alternatively, if we move into a
more meticulous direction, we end
up with something that looks like a
photograph. However, today, there
are cameras for such a purpose, and
I therefore see no need to follow that
route. I wanted to paint, even
though I realised I could not get
back to being the child that I once
was. That did not prevent me from
coming up with a way to combine
the rudimentary tools of line,
colours, and dots, while also
integrating human forms. Little by
little, through this continuous
dialogue with painting, my work
started to evolve. Also, over time,
I began to add more colour, with the
human forms being now much more
concrete than they used to be. My
intention is not to deliver any kind
of message, or to explain anything.
I complete pieces following a
creative process, always making sure
the viewer looking at them can open
their imagination to all sorts of
things. Therefore, some people may
recognise a story, while others may
feel it is about an extra-terrestrial.
I get all kinds of comments.
AAN: Within the shapes you depict,
there is a very rich content that
anyone can interpret as they please,
depending on their imaginary, their
past, their experiences, etc.
The overall shape seems like an
envelope with a content that remains
completely free.
IK: Yes, exactly. That is the ideal

(Kanbara yoru no yuki), circa 1834,
from the series Fifty-three Stations of
the Tokaido.
Additionally,
modern
and
contemporary works performed with
strong results including Choo
(Conspicuousness), from 1969, by
Morita Shiryu (1912-1998) that
realized $137,500, against an estimate
of $50-70,000. Jigen (Manifestation)
by Kato Gizan (b 1968), a carved
wooden sculpture of just over 110 cm
was also popular and sold for
$312,500, against an estimate of
($30-40,000).
Featured Korean works included a
blue and white porcelain jar with
three worthies playing weiqi, Joseon
dynasty that sold for $750,000; and
an eight-panel screen from the circle
of Kim Hongdo (1745-1806),
Hunting Scene, that achieved
$930,000 against a low estimate of
$100,000.
The sale totalled $8,475,000 with
82% sold by lot and 84% sold by value.

• For more news from the New York

September sales, see the auction pages
in this issue.

Inside

ARTES MUNDI PRIZE

Artes Mundi 9 will take place from 13 February
2021 to 6 June 2021 in Wales, across three venues,
National Museum Cardiff, Chapter and g39. For this
edition the winner of the Artes Mundi 9 Prize will
be announced ahead of the exhibition opening on 11
February, instead of towards the end of the exhibition
as in previous years. Artes Mundi presents the UK’s
leading international contemporary art prize and is
an important arbiter of cultural exchange between
the UK and the international visual arts community.
The Artes Mundi 9 Shortlist includes: Firelei Báez
(Dominican Republic), Dineo Seshee Bopape (South
Africa), Meiro Koizumi (Japan), Beatriz Santiago
Muñoz (Puerto Rico), Prabhakar Pachpute (India)
and Carrie Mae Weems (USA).

The Minneapolis Institute of Art (Mia) has unveiled
its redesigned Himalayan and South and Southeast
Asian galleries last month, marking the first major
refresh of these spaces in more than 20 years. With
I manageReinstalled
to accomplish thisHimalayan,
result
New Light: Mia’s
South,
without intentionally wanting it.
and Southeast Asian Art Galleries features collection
AAN: Within your practice, with
highlights – painting,
such as
a recently conserved 1,000-yearsculpture, and installation,
old Indian sculpture
of Shiva
Nataraja – commingled
what do you consider
the actual
starting point of your practice?
with new acquisitions
on view for the first time.
IK: The starting point is always
painting
and Emison
everything else
derives highlights
The Jane and
James
Gallery
from that.
more than 1,000
years of artistic production in South
AAN: A number
of your pieces areAfghanistan,
Asia, which includes
present-day
based on fabric. How do you go about
Bangladesh, selecting
India,
Pakistan, and Sri Lanka. The
14it?Film
I create
soft date
pieces based
a
earliest worksIK:on
view
fromonthe
Medieval period
variety of old fabrics. For example,
(about 700–1200),
when
Hindu
I have used
fabrics based
on an(or
old Brahmanist),
indigo-dying
process popularproliferated
in
Buddhist, and
Jain worldviews
across the
Japan, fabrics from Mexico, or
landscape through
the in
widespread
construction of
textiles I found
France. Basically,
works in fabrics,
or in stone,
temples. Thethe
timeline
continues
toarewhen Islamic
completed through materials I find
rulers introduced
new traditions
locally, depending
on where myof architecture and

2 Profile: the all-round artist
Izumi Kato
5 Sony Landcsape Photographer
of the Year, 2020
6 Hamra Abbas, one of the
artists taking part in
the new Asia Soceity Triennale
in New York
8 Hokusai: Mad About Painting
9 The recently discovered
Hokusai drawings now in the
British Museum, London
10 Momoyama: Artistic Traditions
in a Turbulent Century,
in Tokyo
12 Seeing Japanese beauty
through woodblock prints,
in Paris
14 Edo Avant-Garde,
a documentary film
by Linda Hoagland
Profi
le 3
Kyoto
15 Masterpieces from
16 From the Archives: Dogu
17 Zaido, Yukari Chikura dicovers
strong response,
and Iritual
believe
an very
ancient
Japanese
there is a bond with these pieces. It is
Florida
18 Tempus
the sameFugit,
with thein
work
of Francis
Bacon. These are paintings one can
20 Exhibitions
truly qualify as interesting works and
Shows,
22 Auctions,
I feel close Gallery
affinities with
these Fair
artists. Without sounding
Arts Diary
23 Islamic
pretentious, perhaps I am the
continuity of these artists? Perhaps,
I am in the continuity of a broader
tradition, at the other end of the cave
paintings?

Next issue

December
2020with the pandemic
AAN: Presently,
affectingissue
the calendar of the art world,
Our books
art is often experienced through social
media. Do you find that to be a
satisfying alternative to galleries,
museums, fairs and biennales?

Contact us

See page
2 for
IK: Today,
withdetails
Instagram, times
have changed. In earlier times, one
asianartnewspaper.com

had to be a professional in order to be
on television. Today, each and every
one of us can start making their own
publicity through that type of social
media. I am not criticising it: it is all
right and it is even a good thing.
However, it is a tool and the question
is, howpairshould
we
usescreens,
it? Personally,
Willow Bridge, unsigned,
of six-panel
folding
late 1500s
I would not want to get known or get
publicity through the wrong
wood, acrylic, soft vinyl,
channels. The more people see works
152 x 30 x 45 cm.
AAN: When it comes to selecting
on Instagram,
the more they come to
Courtesy of the artist & Perrotin
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|
|
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place?
wonder
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documentary
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Avant-Garde
a cross-cultural
the conclusion of why we need art.
IK: Yes,
Untitled (2017), wood, soft vinyl,
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With
regards to isolation
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stones,study
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key
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is
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shape,
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WATCH
of combining
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andWhen
scroll and the illusion of 3-D. Their
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following experience: looking at art
Courtesy of the artist & Perrotin
as I am
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choosing
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I immediately
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examining
the innovative of the natural world, often depicted
techniques
of master
painters
including
with gold-leaf backgrounds on large,
opportunity to discuss the pieces,
wonder
whether
they
will
allow me
Sotatsu, Korin, Okyo, Rosetsu, six-panel folding screens. In a way,
Carp by
react to them, think about them.
to bring
to life
certain
Shohaku,
as well
as many images
others who I have
these can be seen to anticipate 20thShibata Zeshin
left
their Ultimately,
art unsigned. Curators,
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Finally, such experiences are
in my historians,
mind.
for the century installation art. In interviews
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Edo period,
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notmatter,
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that much
subject
compositional
traces the artists’ original visions to
late 19th century,
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techniques,
andInstyles,
their reverence for nature, inspired by
lacquer on paper
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to local
issues.
the case
including experimental approaches Buddhism and Shinto animism.
panel with
makes life interesting. In my opinion,
of fabrics,
however,
visit variousFrom collectors and dealers we learn
and encompassing
bothI representation
metal powder,
and abstraction. Comparisons with how prosperous merchants urged
Freer Gallery of Art,
that
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most
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purpose
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markets,
which
is
something
I
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Western
painting
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the artists they commissioned to surprise
Washington DC
Impressionism
Even with nature, one constantly
enjoy. Renaissance
I am verythrough
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to the and delight viewers, encouraging
issues I address in the film have
and Abstract Expressionism reveal the them to experiment with innovative Garde when I saw a pair of Japanese
to observe it as it is in constant
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these
become increasingly urgent: the
a
impact ofof
Edo
periodmarkets.
painting onFor
artistic approaches. To capture the six-panel folding screens depictingneeds
threat
posed by global climate change
Western
Filmedincluded
by cinema-in the
dynamism and scale of the folding flock of crows in highly stylised,
flux: if it rains, we need to make
sure
example,
theart.
fabrics
and the movement to expand the
tographer Kasamatsu Norimichi, the screens, it was filmed on dolly tracks abstract images. I was shocked to
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not to get
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needs to defi
pay
exhibition
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Paris
were
acquired
nition of modern art, to
film covers
impressive
collection
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recreate their mesmerising power. discover they had been painted 400
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focus
non-Western art. The
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attention
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In
the market
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Some
film addresses climate change by
and outside of Japan. In this article, the folding screens in indirect era, and the phrase ‘Edo Avantorder
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we arerevealing how Edo era artists
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haveHoaglund
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varietyher
of old
totofolding
screens
sunlight, as well as candlelight. garde’ instantly came into my mind.
perceived and depicted human beings
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filmtoand
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Below, Linda Hoaglund discusses Although I was born and raised constantly
in the process
of thinking,
fabrics,
and I am
eager
hear
representing
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as part of nature. The art they left
production.
her inspiration for the film and its Japan, I rarely paid attention to
them where
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behind provides stunning evidence
classical Japanese art, dismissing it refl
as ecting, defining new ways and
Edo Avant-Garde
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canvas,
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when humans respect nature instead
began researching art from the Edo
that all these faculties do not decline,
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Courtesy of the artist
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AAN: It is interesting to see that with
of trying to control or conquer it. The
period
(1603~1868), I discovered
film contributes
to efforts to redefine
hundreds of works by artists who had
we always have to stay sharp, and
art
on the final piece.
nothing very representative of the
modern art by revealing how artists
explored abstraction, minimalism,
us to do just that.
‘envelope content’, all the human-like
AAN: As for the stone
sculptures,
who
lived
centuries
before
impressionism
and how
surrealism allows
–
projects are taking place. The Continued on page 2
advantage of the fabric pieces is that
I can install them in different ways,
with a position according to my
liking – a character can either be
presented
seated
or standing,
givingpair of six-panel folding screens, circa 1600/1630
Trees, studio
of Towaraya
Sotatsu (1570-1643),
me a lot of flexibility.
Untitled (2017),
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EDO AVANT-GARDE

I am interested
in a creative
process based on
colour, line,
and shape

shapes have a strong presence, with a
lot of charisma. It could almost be an
ode to the human being. How do you
see it?

IK: What a beautiful comment!
I complete such pieces because I
myself am interested in human
beings, with a creative process based
on colour, line, and shape. I place all
the information within the piece,
leaving ample room for the viewer’s
interpretation. I feel this is the
culminating point of the work.
AAN: What is your approach when
facing a blank canvas?
IK: When creating and completing a

piece, I am only in the act of
painting, not trying to explain
anything. But ultimately, after
finishing a piece, I hope that there
will be someone who reacts to it,
who reflects on it. Strangely enough,

AAN: For some of your pieces, it is
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Online
Our main online content is supported by
asianartnewspaper.com offering a faster route to market.
Whilst still carrying all the key features of the
newspaper, our website offers access to the full digital
newspaper, as well as shorter ‘fast read’ content
demanded by today’s digitally native audience.
ISSN 1460-8537

Looking for
something to read?

QUEENSLAND ART
GALLERY

Explore our extensive archives
at asianartnewspaper.com
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Interviews with artists and academics, art fairs previews,
auctions reports and book reviews are all also covered
through the editorial calendar. Special dedicated guides
are produced to accompany the main art-world events,
examples of which include Asia Week New York,
Asian Art in London, Parcours des Mondes in Paris and
annual fairs in Hong Kong, Japan, Singapore, India,
as well as the Middle East.
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PORTFOLIO
Newspaper
The portfolio comprises of our much-loved newspaper,
which forms the backbone of
any media plan looking to reach
ASIAN ART
buyers, sellers, and scholars
AUCTION RECORD FOR
HOKUSAI’S GREAT WAVE
within the industry.
Well-written and informative,
our newspaper is pride of place
and offers amazing access to this
high-net-worth market. With
8,000 printed issues
IZUMI KATO
and 2,000 digital-only
subscriptions, we have
the Asian Art world’s
attention.

Asian Art hires logo

THE TOPICS
Published 8 times a year in print and digital format.
Each issue has a different editorial focus, closely aligned
to the calendar we all follow in this highly exciting and
diverse market. We publish features, interview key
industry people, cover the best current gallery shows,
as well as the major international blockbuster exhibitions
around the world.

The Queensland Art Gallery/
Gallery of Modern Art
(QAGOMA) was announced
receipt of a AU$35 million bequest,
the largest single cash gift in the
gallery’s 125 year history and one of
the most generous bequests ever
made to an Australian state gallery.

#AsianArtPaper |

asianartnewspaper |
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The exhibition Japan: Courts and
Culture, originally due to open in
June 2020, is now expected to open
in spring 2022. The Royal
Collection holds some of the most
significant examples of Japanese art
and design in the Western world.
For the first time, highlights from
this collection will be brought
together to tell the story of 300 years
of diplomatic, artistic and cultural
exchange between the British and
Japanese royal and imperial families.
The exhibition includes rare pieces of
porcelain and lacquer, samurai
armour, embroidered screens and
diplomatic gifts from the reigns of
James I to Her Majesty The Queen.

WARANGAL FORT,
INDIA

The 12th-century temple,
Swayambhu Temple, in Warangal
Fort, Telangana, has been granted
funds for restoration. It was the
capital city of Kakatiyas and
Musunuri Nayakas and has since at
least the 12th century when it was
the capital of the Kakatiya dynasty.
The Swayambhu, Thousand Pillar
and Ramappa temples in Warangal
had been part of a serial nomination
for consideration for the UNESCO’s
World Heritage Sites. However,
encroachments in the vicinity of the
first two monuments had played
spoilsport and the Telangana
government ended up nominating
only the Ramappa Temple.

scenario and is precisely what I want
to accomplish.

Spinner (1998), oil on canvas, 45.5 x 273 cm. Courtesy of the Artist. Photo: Kei Okano 1998
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AUDIENCE MAKE-UP
Our online presence has a portfolio of truly global reach
in dominating markets, covering Europe, the Americas,
Asia and Australia.

High impact digital ad units, email newsletters, and
a host of digital-first features are available as we evolve
and shape the online offering throughout the year.
Our online audience can fluctuate with industry news
and events, but is typically 10-13k uniques a month.
Our monthly newsletter database is circa 6k targeted
individuals.

In print, around 50% of our readers are based in
North America, 30% across Europe and 20% in Asia.
With a well-travelled and sophisticated audience, these
numbers evolve quickly, particularly online from month
to month. Galleries, dealers, collectors, curators and
auction houses are amongst the many readers receiving
our newspaper and visiting the website.

Events
As the world returns to the some resemblance of the face
to face we knew some time ago, Asian Art Newspaper
will be working with all the established events and is
open to speaking with potential sponsors about ways
to maximise impact through networking and
specialist events.

Contact our commercial director Kelvin McManus, +44(0)7877 866692

kelvin.mcmanus@cksmedia.co.uk
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THE NEWSPAPER: KEY INFORMATION

With a print circulation of 8,000 per month and over 2,000 additional digital subscribers,
Asian Art Newspaper is read by an ever-increasing number of collectors, dealers, museums
and galleries all around the world and is the perfect means for reaching them as a group.
Publishing 8 times a year with issues landing at the turn of each month.
Each printed newspaper is supported by a digital, page-turn, edition which fully replicates
the paper but also allows swift access globally with additional interactive material not only
in editorial but also allows for upgrades for print adverts to carry elements of interactivity.
ISSUE DATES FOR 2021
Editorial calendar for each issue is available on request. Contact Editor/Publisher, sarah.callaghan@asianartnewspaper.com
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USD RATES - NEWSPAPER
The newspaper is published 8 times a year with series advertisers automatically gaining access to discounted rates.
Although rapidly embracing online, the newspaper is still the favoured medium for the bulk of our audience.
Great care is taken over the high-quality print publication, which is well-received but our affluent, well-educated
international audience. Every advert placed in the print newspaper is replicated on the digital page – and vice versa.
You can supply up to 3 links (ad size dependent) to be embedded into the digital version. As examples, these could
lead readers to your website, a brochure download, prospectus, or sign up page.
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Our digital advertising is sold on a tenancy rotation basis.
With a maximum of 4 advertisers in each slot, you are guaranteed regular
and high-impact branding exposure to our website audience.
For a set cost you advert can be in place for up to a month with longer
campaigns available on request.
Our newsletters are sponsorable and a very limited number of bespoke
mailshots can be sent on behalf of clients. These work very well to peak
interest pre- and mid-sale.
Contact our commercial director Kelvin McManus, +44(0)7877 866692
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Our expert designers can produce your advertisement.
Please supply hi-res digital images (300 dpi) as jpgs or tiffs.
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The iconic Japanese print The Great
Wave ruled the waves in Christie’s
New York September sale of Japanese
and Korean Art. The work achieved
$1,110,000 against a low estimate of
$150,000 and set a world auction
record for a print by the artist. Two
other famous prints by the artist,
commonly known as the Red Fuji, or
Fine Wind, Clear Skies (Gaifu kaisei),
sold for $337,500 (est $100-200,000),
and Storm Below the Summit (Sanka
hakuu), from the same series, published
late 1831, realized $137,500, against
an estimate of $60-80,000. Two other
Hokusai lots sold on or over $100,000,
New Year’s Day in the Yoshiwara
achieved $125,000 (est $100200,000) and Namichidori (Plovers
above Waves), a set of 12 prints, sold
for $100,000 (est $80-120,000).
Katsushika Hokusai’s (1760-1849)
most famous work was created when
he was about seventy and is from the
series Thirty-Six Views of Mt Fuji
(published around 1831-33). Mt Fuji
and its wider spiritual significance
was a model for Hokusai in his quest
for immortality during his later years.

This series revived Hokusai’s career
after personal challenges of the late
1820s. The Great Wave, with its use
of deep perspective and imported
Prussian blue pigment, reflects how
Hokusai adapted and experimented
with European artistic style. On this
famous print, whose official title is
Under the Well of the Great Wave at
Kanagawa (Kanagawa-oki nami-ura),
Hokusai used less than 10 colours: he
was ingenious in the use of lines and
in the construction of an effective
composition
similarly
to
a
contemporary commercial poster,
moreover, he exploited the newly
imported brilliant Prussian blue
(Berurin ai) to capture and surprise
the public.
Other lots that performed well in
this Christie’s sale o included an pair
of six-panel folding screens (byobu) by
Kano
Tsunenobu
(1636-1713),
Chrysanthemums Blooming in a Garden,
ink, colour, gofun, gold and gold leaf
on paper that sold for $175,000.
Several paintings by Shibata Zheshin
(1807-1891) also performed well,
including the hanging scroll Long-

Under the well of the Great Wave off Kanagawa by Katsushika Hokusai
(1760-1849), woodblock print from the series Thirty-Six Views of Mt Fuji,
25.7 x 38.1 cm, sold for $1,100,000 at Christie’s New York on 22 September,
2020, achieving a world auction record for the artist

tailed Rooster, ink, lacquer and gold on
paper (1854-1936), which sold for
US$40,000 (est US$15-25,000)
along with Waterfall, a hanging scroll,
ink and light colour on paper, which

sold for $35,000 (est $20-40,000).
Also on offer were prints by Utagawa
Hiroshige (1797-1858), whose top
offering realized $106,250 (est $1822,000) for Evening Snow at Kanbara
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MINNEAPOLIS INSTITUTE
OF ART

AAN: Your practice is quite
challenging, as you essentially work
with what could be called the
fundamentals of art: line, form, and
colour. Would you agree?
IK: In fact, at the time, I did not

CONTACT US
The Asian Art Newspaper
Vol 24 Issue 1
Published by
Asian Art Newspaper Ltd,
London

EDITOR/PUBLISHER
Sarah Callaghan
The Asian Art Newspaper
PO Box 22521,
London W8 4GT, UK
sarah.callaghan@
asianartnewspaper.com
tel +44 (0)20 7229 6040

ADVERTISING
Kelvin McManus
Commerical Manager
tel +44 (0)7877 866692
kelvin.mcmanus@cksmedia.co.uk
SEND ADVERTISING TO
Asian Art Newspaper
PO Box 22521
London W8 4GT
info@asianartnewspaper.com
tel +44 (0)20 7229 6040

ART DIRECTION
Gary Ottewill, Editorial Design
garyottewill.com
SUBSCRIPTIONS MANAGER
Heather Milligan
info.asianart@btinternet.com
tel +44 (0)20 7229 6040

SUBSCRIPTIONS
AND ADMINISTRATION
Asian Art Newspaper
PO Box 22521
London W8 4GT
United Kingdom
info.asianart@btinternet.com
tel +44 (0)20 7229 6040
Buy online at
asianartnewspaper.com
for back issues, subscriptions,
and digital editions

by Olivia Sand

£30 digital subscription per year
Copyright 2020

© The Asian Art Newspaper
The Asian Art Ltd
All rights reserved. No part of this
newspaper may be reproduced
without written consent.
The Asian Art Newspaper is not
responsible for the statements
expressed in contributed articles
and commentaries.
Advertisments are accepted in
good faith, but are the
responsibility of the advertiser and
The Asian Art Newspaper is not
liable for any claims made in
advertisements.
Price guides and values are solely
for readers’ reference and
The Asian Art Newspaper accepts
no legal responsibility for any such
information published.
ISSN 1460-8537

Looking for
something to read?

Asian Art Newspaper: You decided to
become an artist when you were thirty
years old. What prompted you to leave
your previous life behind and reinvent
yourself as an artist?

Izumi Kato: Originally, I studied art
at university, but I was not a very
interested student. I nevertheless
graduated, and then started looking
for a job in order to support myself.
Working, however, meant entering
active life, becoming a full member
of society. It was a strange and
trying time for me, as I was
confused and disoriented by what
I saw in society: for example, I was
puzzled by the whole moneyspending circuit and, in my opinion,
there were many aspects of life that
did not work properly.
Then, every time I faced a situation
I could not understand or
comprehend, I kept wondering if as
an artist, I would have more choices
and alternatives, allowing me to
react as I felt best. I came to the
conclusion that perhaps the art
world was different, and would be
more welcoming to me. I realised
how concerned I had been, and
decided it would be best to make a
fresh start, devoting my entire time
to painting. With the world
organised as it is, I came to
understand that the only way
I wanted to live was as an artist.
I reached that conclusion around the
age of thirty.
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Izumi Kato.
Photo: Claire Dorn

Izumi Kato’s practice is
captivating and singular, echoing
his vision of what art should be.
Depicting human-like forms, he
sets the stage for the story to be
told, a story that the viewer can
imagine. Relying on his hands
instead of the brush when
painting, he brings together line,
form, and colour, in order to
create works that resonate with
the viewer that reach an almost
contemplative state.
Beyond painting, Izumi Kato
(b 1969, Japan) also uses other
materials such as stone and fabric,
completing intriguing small
sculptures, as well as large-scale
installations. During the opening
of his latest exhibition in Paris,
Izumi Kato discusses his
trajectory, sharing his thoughts
on his approach and his
artistic universe.

NEWS IN BRIEF

The bequest made by the late Win
Schubert AO (1937–2017), a Gold
Coast-based philanthropist, gallerist
and art lover. Over two decades Mrs
Schubert enabled the acquisition of
more than 100 important artworks
for the state’s collection. Some of the
most significant include Cai
Guo-Qiang’s allegorical assembly of
99 replica animals, Heritage (2013),
Yayoi Kusama’s large-scale
sculptural work Flowers that Bloom
at Midnight (2011), Kohei Nawa’s
PixCell-Double Deer#4 (2010), and
Nick Cave’s Heard (2012), 15
‘soundsuits’ that can be activated by
dancers and were a major highlight
of GOMA’s 10th-anniversary
celebrations.

the courtly arts, spurring
innovations in painting, textiles, and
metalwork, and follows these
evolving traditions under British
colonial rule (mid-1700s–1947) to
the present day.
The Himalayan region
encompasses the Tibetan Plateau,
Nepal, Kashmir, and Bhutan, as
well as parts of Northern India,
China, and Mongolia. Though
geographically isolated, its high
mountain passes historically allowed
for continuous engagement across
greater Asia. Hinduism and
Buddhism entered from India, and
the region’s inhabitants were in
frequent contact with China
through trade and political alliances.
The final gallery features
Southeast Asia, which includes
Brunei, Burma, Cambodia, East
Timor, Indonesia, Laos, Malaysia,
the Philippines, Singapore,
Thailand, and Vietnam. Featuring
works dating to 1000 BC. This
gallery presents connections among
Mia’s South Asian and Chinese art
collections, as well as with the local
community; Minnesota is home to
the third-largest Southeast Asian
American population in the US.

WORCESTER ART
MUSEUM

The Worcester Art Museum has
partnered with Chiso, the Kyotobased kimono house, on their first
ever virtual exhibition of historic
and contemporary kimonos from
their collection, as an
accompaniment to The Kimono in
Print: 300 Years of Japanese Design.
Kimono Couture: The Beauty of
Chiso highlights the history and
exquisite artistry of the prestigious
465-year-old garment maker
through the presentation of 14
kimonos from the mid-1600s to
2000s. In addition, a selection of
related works – paintings, kimono
fragments, and woodblock printed
books – from the Chiso art
collection reflect the creative
collaborations between Chiso and
several celebrated Japanese artists

QUEENSLAND ART
GALLERY

The Queensland Art Gallery/
Gallery of Modern Art
(QAGOMA) was announced
receipt of a AU$35 million bequest,
the largest single cash gift in the
gallery’s 125 year history and one of
the most generous bequests ever
made to an Australian state gallery.

since the late 19th century.
Also for the first time, a museum
presents the kimono as a
contemporary art practice – through
the commissioning of WAM’s own
kimono. The Worcester Wedding
Kimono highlights motifs inspired by
the shared appreciation in Japan and
New England for the fall season and
maple leaves.

TEFAF ONLINE

The European Fine Art Foundation
(TEFAF) has announced the launch
of its new digital platform, TEFAF
Online, in time for the New York
fair. Accelerated in response to the
ongoing COVID-19 crisis, this
digital marketplace is hosting its
inaugural fair 1 to 4 November,
2020, tefaf.com.

THE ROYAL
COLLECTION,
LONDON

The exhibition Japan: Courts and
Culture, originally due to open in
June 2020, is now expected to open
in spring 2022. The Royal
Collection holds some of the most
significant examples of Japanese art
and design in the Western world.
For the first time, highlights from
this collection will be brought
together to tell the story of 300 years
of diplomatic, artistic and cultural
exchange between the British and
Japanese royal and imperial families.
The exhibition includes rare pieces of
porcelain and lacquer, samurai
armour, embroidered screens and
diplomatic gifts from the reigns of
James I to Her Majesty The Queen.

Together, they offer a unique insight
into the worlds of ritual, honour and
artistry linking the courts and
cultures of Britain and Japan. The
catalogue is already published.

BANGKOK ART
BIENNALE

Bangkok Art Biennale (BAB) 2020
opened on 29 October runs until 31
January, 2021, showcasing a total of
82 artists across 10 venues – both
Thai and international – and
includes a huge array of installations,
exhibitions, and performances being
staged in locations as diverse as the
Bangkok Art and Cultural Centre
(BACC), Museum Siam, Lhong
1919, and the BAB Box at
OneBangkok, as well as historic sites
such as Wat Prayoon. More
information on bkkartbieannale.com

WARANGAL FORT,
INDIA

The 12th-century temple,
Swayambhu Temple, in Warangal
Fort, Telangana, has been granted
funds for restoration. It was the
capital city of Kakatiyas and
Musunuri Nayakas and has since at
least the 12th century when it was
the capital of the Kakatiya dynasty.
The Swayambhu, Thousand Pillar
and Ramappa temples in Warangal
had been part of a serial nomination
for consideration for the UNESCO’s
World Heritage Sites. However,
encroachments in the vicinity of the
first two monuments had played
spoilsport and the Telangana
government ended up nominating
only the Ramappa Temple.

have any precise direction, or plan,
when it came to making art. Today,
however, I have a better vision of the
art world, how it could be
summarised, and how artists
coexist. As I see it, there are two
types of artists: the conceptual ones
and the others like myself, using
colour and line, and who could be
qualified as ‘academic’ artists. I
firmly believe that I was made to be
part of the classical artists world
more than any other group. I felt
there was more potential and I could
achieve more with this type of art.

AAN: Relying on these three elements,
over time you have managed to
achieve a very rich narrative. How did
you go about that?
IK: As I began painting, my work

was about conveying hope. Why
was that? One needs to take a closer
look at the art curriculum in Japan,
where there is a strong emphasis on
copying, in a hyper-realistic way,
everyday items so they look like
photographs. We are being taught
that this is the basis of painting.
I did not share that view at all, and
had a radically different approach.
Let us take the example of a child:
without any guidance, it will draw
dots, round shapes, or graffiti.
Alternatively, if we move into a
more meticulous direction, we end
up with something that looks like a
photograph. However, today, there
are cameras for such a purpose, and
I therefore see no need to follow that
route. I wanted to paint, even
though I realised I could not get
back to being the child that I once
was. That did not prevent me from
coming up with a way to combine
the rudimentary tools of line,
colours, and dots, while also
integrating human forms. Little by
little, through this continuous
dialogue with painting, my work
started to evolve. Also, over time,
I began to add more colour, with the
human forms being now much more
concrete than they used to be. My
intention is not to deliver any kind
of message, or to explain anything.
I complete pieces following a
creative process, always making sure
the viewer looking at them can open
their imagination to all sorts of
things. Therefore, some people may
recognise a story, while others may
feel it is about an extra-terrestrial.
I get all kinds of comments.
AAN: Within the shapes you depict,
there is a very rich content that
anyone can interpret as they please,
depending on their imaginary, their
past, their experiences, etc.
The overall shape seems like an
envelope with a content that remains
completely free.
IK: Yes, exactly. That is the ideal

scenario and is precisely what I want
to accomplish.

• For more news from the New York

September sales, see the auction pages
in this issue.

Inside

ARTES MUNDI PRIZE

Artes Mundi 9 will take place from 13 February
2021 to 6 June 2021 in Wales, across three venues,
National Museum Cardiff, Chapter and g39. For this
edition the winner of the Artes Mundi 9 Prize will
be announced ahead of the exhibition opening on 11
February, instead of towards the end of the exhibition
as in previous years. Artes Mundi presents the UK’s
leading international contemporary art prize and is
an important arbiter of cultural exchange between
the UK and the international visual arts community.
The Artes Mundi 9 Shortlist includes: Firelei Báez
(Dominican Republic), Dineo Seshee Bopape (South
Africa), Meiro Koizumi (Japan), Beatriz Santiago
Muñoz (Puerto Rico), Prabhakar Pachpute (India)
and Carrie Mae Weems (USA).
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(Kanbara yoru no yuki), circa 1834,
from the series Fifty-three Stations of
the Tokaido.
Additionally,
modern
and
contemporary works performed with
strong results including Choo
(Conspicuousness), from 1969, by
Morita Shiryu (1912-1998) that
realized $137,500, against an estimate
of $50-70,000. Jigen (Manifestation)
by Kato Gizan (b 1968), a carved
wooden sculpture of just over 110 cm
was also popular and sold for
$312,500, against an estimate of
($30-40,000).
Featured Korean works included a
blue and white porcelain jar with
three worthies playing weiqi, Joseon
dynasty that sold for $750,000; and
an eight-panel screen from the circle
of Kim Hongdo (1745-1806),
Hunting Scene, that achieved
$930,000 against a low estimate of
$100,000.
The sale totalled $8,475,000 with
82% sold by lot and 84% sold by value.

The Minneapolis Institute of Art (Mia) has unveiled
its redesigned Himalayan and South and Southeast
Asian galleries last month, marking the first major
refresh of these spaces in more than 20 years. With
I manageReinstalled
to accomplish thisHimalayan,
result
New Light: Mia’s
South,
without intentionally wanting it.
and Southeast Asian Art Galleries features collection
AAN: Within your practice, with
highlights – painting,
such as
a recently conserved 1,000-yearsculpture, and installation,
old Indian sculpture
of Shiva
Nataraja – commingled
what do you consider
the actual
starting point of your practice?
with new acquisitions
on view for the first time.
IK: The starting point is always
painting
and Emison
everything else
derives highlights
The Jane and
James
Gallery
from that.
more than 1,000
years of artistic production in South
AAN: A number
of your pieces areAfghanistan,
Asia, which includes
present-day
based on fabric. How do you go about
Bangladesh, selecting
India,
Pakistan, and Sri Lanka. The
14it?Film
IK:
I
create
soft
pieces
based
on
a
earliest works on view date from the Medieval period
variety of old fabrics. For example,
(about 700–1200),
when
Hindu
I have used
fabrics based
on an(or
old Brahmanist),
indigo-dying
process popularproliferated
in
Buddhist, and
Jain worldviews
across the
Japan, fabrics from Mexico, or
landscape through
the in
widespread
construction of
textiles I found
France. Basically,
works in fabrics,
or in stone,
temples. Thethe
timeline
continues
toarewhen Islamic
completed through materials I find
rulers introduced
new traditions
locally, depending
on where myof architecture and
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5 Sony Landcsape Photographer
of the Year, 2020
6 Hamra Abbas, one of the
artists taking part in
the new Asia Soceity Triennale
in New York
8 Hokusai: Mad About Painting
9 The recently discovered
Hokusai drawings now in the
British Museum, London
10 Momoyama: Artistic Traditions
in a Turbulent Century,
in Tokyo
12 Seeing Japanese beauty
through woodblock prints,
in Paris
14 Edo Avant-Garde,
a documentary film
by Linda Hoagland
Profi
le 3
Kyoto
15 Masterpieces from
16 From the Archives: Dogu
17 Zaido, Yukari Chikura dicovers
strong response,
and Iritual
believe
an very
ancient
Japanese
there is a bond with these pieces. It is
Florida
18 Tempus
the sameFugit,
with thein
work
of Francis
Bacon. These are paintings one can
20 Exhibitions
truly qualify as interesting works and
Shows,
22 Auctions,
I feel close Gallery
affinities with
these Fair
artists. Without sounding
Arts Diary
23 Islamic
pretentious, perhaps I am the
continuity of these artists? Perhaps,
I am in the continuity of a broader
tradition, at the other end of the cave
paintings?
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2020with the pandemic
AAN: Presently,
affectingissue
the calendar of the art world,
Our books
art is often experienced through social
media. Do you find that to be a
satisfying alternative to galleries,
museums, fairs and biennales?

Contact us

See page
2 for
IK: Today,
withdetails
Instagram, times
have changed. In earlier times, one
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had to be a professional in order to be
on television. Today, each and every
one of us can start making their own
publicity through that type of social
media. I am not criticising it: it is all
right and it is even a good thing.
However, it is a tool and the question
is, howpairshould
we
usescreens,
it? Personally,
Willow Bridge, unsigned,
of six-panel
folding
late 1500s
I would not want to get known or get
publicity through the wrong
wood, acrylic, soft vinyl,
channels. The more people see works
152 x 30 x 45 cm.
AAN: When it comes to selecting
on Instagram,
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different
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place?
wonder
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her ecting
documentary
era, Japan prospered in peaceful
Avant-Garde
a cross-cultural
the conclusion of why we need art.
IK: Yes,
Untitled (2017), wood, soft vinyl,
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With
regards to isolation
the from Western powers,
study of artistic traditions. The film while bold artists innovated
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acrylic, pedestal 163 x 32 x 43 cm.
stones,explores
the key
element
is variety
their shape,
the delicate
beauty and
abstraction, minimalism, surrealism
WATCH
of combining
folding screens (byobu)
andWhen
scroll and the illusion of 3-D. Their
a trailer for
following experience: looking at art
Courtesy of the artist & Perrotin
as I am
them.
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them,
I immediately
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the innovative of the natural world, often depicted
techniques
of master
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including
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opportunity to discuss the pieces,
wonder
whether
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will
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left
their Ultimately,
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in my historians,
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lacquer on paper
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however,
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EDO AVANT-GARDE
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IK: What a beautiful comment!
I complete such pieces because I
myself am interested in human
beings, with a creative process based
on colour, line, and shape. I place all
the information within the piece,
leaving ample room for the viewer’s
interpretation. I feel this is the
culminating point of the work.
AAN: What is your approach when
facing a blank canvas?

IK: When creating and completing a
piece, I am only in the act of
painting, not trying to explain
anything. But ultimately, after
finishing a piece, I hope that there
will be someone who reacts to it,
who reflects on it. Strangely enough,

AAN: For some of your pieces, it is

centuries before Western
are they assembled?developed
“modern art”.

artists

tracked across 16 metres of folding
screens, cherry blossoms and waves

industrialisation and modernisation
helped inspire and influence world

art today.
seemed
leap out of the
screen
‘Overwhelmed
IK: For the vertical ones,
difficult to determine whether one
if theybyarethe sheer
AAN:
Aftertograduating
from
art school,
‘Other members of the team that
amount of Edo avant-garde art I had towards and the camera and we
should acknowledge them as sculptures
you realised
deliberately
large, they are assembled
helpedinbring the project to fruition
that Edo put
artiststhe
had brush
utilised aside
discovered, through
I decided toan
narrow my
include the film’s art history advisor,
to pioneer
or paintings. How do you see it?
orderthetoscreens’
workindentations
directly with
your hands,
iron rod, but if thefocus
piecetois folding
small, screens that
represented the natural world. the illusion of 3-D. Wherever Professor Yukio Lippit, who is a preIK: Considering the nature of my
or sometimes,
with
a spatula.
then the stones areJapanese
on toppaintings
of oneof nature from
eminent American scholar of
possible, we also
filmed
the screens What
in indirectdid
sunlight,
brought in Japanese
this era
reveal If
a radically
limitations
you which
encounter
regard art at Harvard University,
work, it is hard to say whether a piece another, and they are
glued.
the different
vision of nature from what is reflected the gold leaf backgrounds back to Department of History of Art and
to the
traditional
brush?
should be called a sculpture, a
stones are horizontally
on art.
theInstead
floor,of depicting
shimmering
life and
we were able to Architecture. The Japanese scholars,
in Western
Dr Yamashita Yuji, and Dr Okudaira
film a pair ofIscreens
in candlelight,
nature from
a linear
perspective IK:
as Perhaps,
painting, or something else. For the
then they are just placed
next
to one
was simply
not good
seen by the human eye, Japanese just like Edo merchants had Shunroku, are widely respected as
stone pieces, for example, I assemble
another.
enough
handling
illuminated
them inthe
theirbrush.
homes, experts in Edo-period art. Sawaragi
artists devised a “gods’ eye”
is an authority on contemporary
centuries when
before electric
lights.
perspective, which yields a different
them, paint and sign them, so
Basically,
I was
working Noi
with
‘We also intentionally filmed Japanese art. The curators Dr James
image as the viewer’s position moves.
perhaps they could also be called
AAN: Within painting,
highly
value
endedsuch
up ascreating
works
Dr Matthew Welch, Dr Laura
scenes in Inature,
birds, Ulak,
Also,you
Japanese
folding
screens are the
so brush,
Allen and Hollis Goodall are
owers, trees and
waveshave
with Sony’s
large (aDo
pairyou
of screens
paintings? It is difficult for me to
ancient cave paintings.
see is usually 16
thatflanybody
could
completed,
metres wide and 1.7 metres high) and 4K camera, using super slow motion responsible for important collections
identify to which exact category
yourself in the continuity
certain
and and
I could
obtain
line art held in US museums.’
of Japanese
tight simply
close-ups not
in order
to the
versatile ofthat
they dramatically
transform whatever space they are imagine how Edo artists might have
something belongs. What is
artists or movements?
I had imagined. The moment I
exhibited in, anticipating the perceived the innate spirits residing • The film is playing exclusively at
in all using
of nature,my
kami,hands,
as explained
by the Berkeley Art Museum and
emergence
of installation
nevertheless clear to me is that I
IK: In fact, when we
started
I managed
look at
ancient art in the
the Shinto and Buddhist priests.
20th century.
Pacific Film Archive through their
enjoy painting and my goal for the
to work
in a much
more
detailed
and
paintings, we are capable
‘Pre-production
for the
film began
‘Workingof having
with a master
‘Watch From Home’ virtual cinema
in late 2015,
whenFor
we fiexample,
lmed two when
cinematographer,
Kasamatsu
programme. The purchase price
future is to complete interesting and
meticulous
way.
dialogue with these
pieces. Basically,
Norimichi, we decided to film the major exhibits at the Kyoto National (US$10) is facilitated by Eventive,
White Cockatoo, circa 1755,
New Year’s Sun (1800)
challenging
paintings. That is by
wanting
toand
graduate
the medium allowsfolding
the screens
information
Museum
the Freer shades,
Gallery of I which accepts credit card payments.
by putting the camera
by Ito Jakuchu (1716-1800), hanging
Ito Jakuchu (1716-1800),
Research
on
dollytime
tracks having
to allow viewers obtained
to Art in Washington
scroll, ink andIcolour
on silk,
with
hanging scroll,to
inkbe
andtransmitted,
colour on silk,
fundamental.
want
to complete
a result IDC.
could
never have
with
look up at the byobu as though seated and production continued until the
mounting 190 x 62.3 cm, gift of
with mounting 215.9 x 55.56 cm,
Watch director Linda Hoaglund
good, Rosemarie
and even
extraordinary,
a brush.
that?
noCenter
importance.
I see
completed
in MarchWhy
2019. isdiscuss
on tatami
mat cave
floors, like people achieved
in film waswith
and Leighton
R Longhi 1967.works.
gift of the Clark
for Japanese ArtWhen
the film at
Between
2015 and
2019, two
major tiny
the Edo era. As
the camera slowly
CourtesyIYale
University
Art Gallery it takes
& Culture, Minneapolis
InstituteIoffeel
Art something
bampfa.org/event/edo-avant-garde
Therefore,
will
do whatever
Because
paint
is made
from
paintings,
very
for me to complete such paintings in
particles, and working with my
powerful. On another level, when I
|
|
ART | NOVEMBER 2020 |
#AsianArtPaper see
asianartnewspaper
asianartnewspaper
Asian Art Newspaper
theASIAN
future.
Van
Gogh’s work,
I also have a|
Continued on page 4

18th C. Chinese Red Baluster Vase
Sotheby’s Parke Bernet Label

Rare Chinese Ruby Ground
Famille Rose Cabbage Vase

Important Chinese Blue/White Chinese Porcelain Bowl
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Spinner (1998), oil on canvas, 45.5 x 273 cm. Courtesy of the Artist. Photo: Kei Okano 1998
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